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Preface to all Lovers of MUSIC K. 


U.SICK in Antient times was held ins 
reat Eſtimation Reverence and Honettr 
| (9 the oſt Noble. and vertuows perſons ) as any 
| of the Liberal Sciences whatſoever, for the mani- 
fold ſes thereof, conducing to the lift of man's 
7; pA Philoſophers accounted it au Invention of the 
| gods beſtowing tt 07 men to make thews better con=- 
ditioned than bare Nature afforded,& concludes 
 & ſpecial neceſſity thereof inthe education of chil> 
dren, partly from its natural delight, and partly 
fromthe efficacy. it hath in moving the Aﬀebi= 
ons toVertue o Therefore #hoſe who Intend the 
Pradtice thereof, armft allow Irfeck to be the rife 
of God, yet(like other his Graces and Benefits) 
it: is-not given tothe Ttile, but they muſt reach 7 
with: the hand. of Induftry. » by. putting. in 
pradiſe the Works and I ria ef atalfir 
Artiſts ; for. meerly. to Speak. ans. 817 pu ; 4 
Nature,” md this dowble uſe. off "the Ard b: 
vazcethe. Kudeſt.Swains of all Nations ae 
But ta ſpeak well, and. Sing wells, weep... Wes $+- + 


Therefore when lhad confidered the git 
Books f this Divine drt.of Muſick # i oter own 
ty Languages 


? *..4 J: f \ Ll | % py F 4 s 


Preface to all Lovers of Mufick._ 
languag.it Was a great motive th me to tndertthe | 
this Work , though I muſt confeſs our Nation js | 
at. this time plentifully ſtored mith learned -antl | 
bro men inthis Science, better eve wy "7 | : 


&a b z s 


"Et os. Abi a7 > 46rd LIOPER» & AG. TD” a" wo *+ g wa Al oh . wy 
X , RR "FEE 
F : by pe 
> 
, J 4 


I Dange rof not being ſo well line as che Ng | 
have performed it.. the rather induced therenn- | 
40," for that the Preſcription" of Rules of | 
| all tirts and Sciences ought to be delivered 1 
plain and brief. language , anti not in flowers of | 
\Eloguence 5; which" Maxime L have followed : 
\S For after the maſt brief, plair,. and eaſe method 
'* . Teouldinvent;T have here ſetdownthe Grounds 
: of: Muſick, onciiting zothingan this Art which 
7 did conceive was neceſſary for \the Praitive of 
yourg Beginnersboth for Vocal and Inſtrumen- | 
tal Mufick.TheWork as it is, T muſt confeſs is wot 
all 13 own, ſome-part thereof being colleTee out 
_ 'of other Autbors. which have written: on'this 
-  Suhjed, the which F hope-will make it move ap- 
proved. Andifin the whole 1 gain thy zugerions | 
Acceptance, . it will further Oh, of evo 9 do 
tee more Service in this nabure: '. 
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Join PLAYPFoORD. |} 


D= USICK » a» Art ' Uaſearchable , 
0: Divine, and Excellent; by which 4: 
& - :rue Concordaxce of ' Sounds, vr* Har- 

RS 292027 25 prodnced , that rejoycethy ' and 
- | CSS choarecth the Hearts of men: And 
of | » bath inall Ages,” and in all-Cotnmies: 


228 | been highly revereuced and efteemed + By the-Jews for A 
of | Religion and. Divine Worſhip in the Service of God, as. y 
1. | a5peers by Scripture ; By the Grecians and Romans to | 3 

"| znduce Virtue and Gravity ,' and to 1xcite-ts Conrag "of 


od | and Valowr. ' Great Difputes were awrong't hoſe Et - = 
ds tick, Autbors about the firſt Imnentor , ſome for Or=' | 
cb pheus , ſowze: Lynus , both famone Ports nnd Mdna' 
of | ſicrans; -others for Amphion, whoſe Mouſick;drew Wones: 
hs | 7s the my of the Walls of- Thebes _ As Orpheus 


of had by the AYTRONLOMS touch of bs H, arp," moved the.: 
= Wild Beaſts and Trees to Dante : But the trurmeaning + 


. | thereof 15," That by Virtue of their Muſick, and their 
75 | wiſe and. Pleaſy: Muſical Pornys ;\ The one lruight the - 
P* | Savage aid Bette Thracians to: Humanty andGen- 
ws f| Koons 3 the other perſuaded the rude. aud careleſs 
Ho | Thebans #9 the fortifying of their ( ity,” andto a crvil 
. Converſation's' The Egyptians to Apollo, atjriburing 
the firſt Invention of the Hary fo him, and certainly 
thry had ax higheftgem of the Excellency of Mufick, ts-. .. ? 
), | mths Apollo who was the God of Wiſdome , to be the W-'. I 
A 2 God ' © Sl 


 andOzgan: St. Auguſtine gozth jer farther, ſhewing 
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* ” 
ny” 
" - Ro 


.» Of Muſick-in General, and of - 
God of Mulick-; But the people of God dy truly acknow- | 
ledge a far more antient Lyventor of this Druine Art | 


CJubaſthe foxeh from Adam ) who, 4 It zs recorded, | 
en. 4..2,7. Was the Father of all that tzndle the Harp Þ 


>. 
x 
v4 
Fu 


that it 1s the Gift of God hupſelf , and\a Repreſenta- © 
t10n on Admonition of the ſmeet conſent' and Harmony | 
which. hi #i{dome- hath niaade in the Creation and Ad- 
miniſtratign of the World. And well it may be termed 
Aa Divine. and Myſterions Art, for among all thoſe 
rare Arts and Sciences , with which God hath ended 
men, Thy; of Muſick ts the moſt ſublime aud excellent, 
for 1tsrwindarful Effeb5.aut Inventions --1t  hath' beeu 
the ſtudy, of Millions. of Men for many thouſands of 

ears; Tet. none-ever attained the full ſcope and per- 
feltion thereof -, but. after all their deep. Search and. 
Laborione ſtudies, there» apptared ſtill. new matter far. 
their Froentions ; and; which 14 maſt wanderful., that 
the'while myſtery of this Art 35 comprized tn the com-. 
peſeef thiee' Notes ar Sounds ; which: ts.moſt ingeni-" | 
ouſly obſemved bythe Ltarned'and. Excellent Maſter in \ / 
z his. Art Adr *Chtifopher Simpſon. *Dpiufon Vile: 1 * 


* 


& '. 11] poſſibly be jened at.once together 


_ nn theſe words,  All-Sounds that can pag. 18, _" +. © { 


- 


:n Muſical Concordance.,. are ftill F 


«0 "up 
Sb5IS1E.E \ bor-che-: Rejterared-Harmony of. | * 
E|S2:D0]378 Three's A ſignificant Emblem of . || * 
ES = 2: that\ ſupreme and incomprehenſs-; | : 
%L J=— al 'S ble Trumty, Three 10:.6nC's; Go- þ L 
S|=ZQo|ES verning | and Diſpojng the whole |} ; 
Pho =S" Adachine of the World, with aft. 
| {| | < 3fs 


» _— 


a 


' Tes Divine and Civil Utes.” > 


its included Parts in 4 perfett - Harmony : For in'the 
* Harmony of Sounds, there #5 ſome, great and hidden 
Myſtery above what hath been yet Diſcovered. _. 


* * Natvre Which is the vaſt -Creation's Soul, Mrs, Keth. 
|'That ſteady curious Agent in the whole ,  P9i#ips in 
- The Art of Heaven,the order of this frame 
# Is only Mufck inanother name. _ (own, rawes «2. 
: And as ſome K:»g conquering what was his Book .of 
| .Hath choice of ſeveral Titles to his Crown; 4)!t8. 

Z So-Harmony on this ſcore.now, that then , 

| Yert(till 1s all that takes and Governs Men. 

Beauty is but Conzpoſure ; | and we find 

| Content is but the Concord|of the Mind ; 


' her Encom. 
» on Mr. Hem. 


Friendſh'p thz Uniſon of well tun'd Hearts ; 
Honowr's the Chorus of the Nobleſt parts : 
And all the World , on whitrwe can refle& 
Muſick to the Ear , or tothe Intelle&. 


Nor hath there. yet ics any Reaſon givenof that 


Sympathy in Soxads, That the String of a Viol bring 
' | ſtruck, and anther iol {ard at a Diſtance , and tu- 


1 zediy Concordance to it |, the ſame ſprings thereaf , 


Þ labcia ard other parts of Italy, There is # poyſonorts-$ 
F : A » bc 


ſhould ſound and move 11 a S mpat hy with the ather', 
though not touch'd, Norhar the ſound of a Sackbut 
er Trumpt , ſhould by a (trouger Emiſſion of. breath , 
skip from Concord to Concord before you can, force 16 


into any Gradation of Topes or Notes, More olſer- 
| vations of the myſtery of Sounds ts learnedly diſcounſed 
| by the Lord Bacon is his Nat Hiſt, 2. Cent, Chap. 1. 


Ath. Kirkerus a Learned #riter, reports, that in Ca- 


2 


| Fey _"_ — 


- aud ſtrengthen the Lungs, and if to it be alſo Jjoyned the 


Of Maſickin General, andof 


der called the Tarantula,by which ſuch as are bitten fall ; 


to a frenſie of madneſs and laughter, to allay the i- 
moderate paſſion thereof, Muſick i the ſpeedy remedy 


aud Cure for which they have ſolemn Songs and Tunes. | 

T he firjt and chief Uſe of Muſick #5 for the Ser - » 
vice and praiſe of God, whoſe gift it #5." The ſecond | 
,Uſe #5 for the Solace of Men, which as it js agreeable | 


TORT gee 


 wnto Nature, ſo 75 it allowed by God as a 1 emporetl 
bl-ſing to recreate and Chear men after long ſtudy and 
weary labour in their ' vocations, as the Philoſopher 
adviſeth, Muſica Medicina eſt moleſtiz illius que 


per labores ſuſcipitur.. Nor doth Malick only delight | 


rhe mind, but alſo conduceth much to bodily health by 
the exerciſe of the Voyce in Song , which doth clear 


Exerciſe of the Limbs , none need fear Aſthma or 


| Conſumption; T he want of whichexerciſe ts often the 


death of m:ny Students :- Alſo much benefit harh'been | 
found thereby by ſuch as have been troubled with de - 
feits in Sperch, as Stammeriag and bad Ktteraxce. If 
God hath granted ſo much benefir to men by the Croll | 
Exerciſe, ſure the Heavenly and Divine uſe will mach 
redound to our eternal \ comfort , if with our Voyces we 
Joyn our Hearts when we ſing in his Holy Place, which 
hath been the prattiſe of hz Church in all Apes. 
For as Venerable. Bede writeth, No Science but þ 
Muſick, ,. may eater the Doores of | th: Church. | 
Which prattical uſe of Muſick in the Worſhip and Ser- | 
vice of "God may eaſily. be proved ; for we have the 
fame Foundation with other Points of Chriſtian Reli-þ 
g'on (the evidence of Gods Word , and the Pratiife of | 
the Church in all Ages) The Scripture ts plentiful-* 
[7 M 
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Its Divine-and Civil Uſes: 5" = 


: ty fared with raverds thereof. In the Infancy of the 


Church, Moſes, Merian, Deborah, all ſung Pſalms 


| of Praiſes for Deliverances ; but when the People of 
. | God came to a ſetled and' peaceable condition , as "in 
the dayes of holy David, you ſeldome meet him with- 
' out an Inſtrument 11 his) hand, and a Pſalme 1n his 
> month: He was one in whom the Spurit of God de- 
| lighted to dwell ," for no. evil Spirit will abide to tarry 


where Muſick aud Harmony are - lodged : For when _ 
David played before Saul the evil Sjirit departed inojpe - 

diately, This power of | Muſick againſt evil Spirits , 
Luther ſeens:th ro think that it doth ſtill remain, 
Scimus (ſaith he) Muficam Dzmonibus etiamr 1nvi- 
ſam 8& intolerabilem efle. Ye know that Muſick 2s 


| moſt dreaful and intolerable to the Devils. If God 


himſelf delights in this Harmony of his Creatures, 
ſhall Man, whoſe breath 1s in hu Neſtrils, deſpiſe 


that whith the ever-living-God ſeems to delight in? 
| It appears alſo in Scripture that Kings went to Rattel, 


and Prophets did Propheſie with Mufick,2 Chron ch.20: 
v.21, Jehoſaphat when he had Conſulted with the 


| People, He appointed Singers unto the- Lord, which - 


went before his Army,|&'c, 2 Kengs ch. 3. Eliſha 


| could not Propheſie nutil an Inftrumeat was brouohe 


to hizs and played on : But now bring me' a Minfitril ,, 


| and it came to paſſe when the Min{tril- played, the 
| han: of the Lord came upon. him, and he Prophe- 
| fi:d. Aadrnthe 10, Chapter of the 1 of Samuel v.5, 
| Thou ſhalt meer a Company of Prophets com- 
;- & 10g down with a Pfaltry , and a Tabret, and a Pipe, 
| and a Harp defore them and they ſhall Prophefie, Fc, 
* Azd at the' Dedication of the: Temple by Solomon, 


A 4 aw 


. Of Maſickin Generdl;” and of 


bow acceptable Muſick was unto Almighty God, you © | 
may.read at large 2 Chron. chap. 5. Ut continued in « 
the Church of the Jews until the DeſtrufQton of their Þ 1 
Temple and Nation by Titus and Veſpaſian, 45-4 to-Yi 
ker of Gods Favour unte them while they obeyed and $3 t 
ſerved him ; a4 in Hoſea 2.15, She ſhall fingasin®f 
the dayes of her Youth , and a$in the day when ſhe |! c 
came out of cAgypt 3; whereas when they forſook 7} 
God and followed Idols , he threatneth the taking a-|t 
"way thereof, as in the 5 chap. of Hoſea v. 11. L will | d 
Cauſe their mirth to ceaſe, &c. Our Bleſſed Saviour || ( 
left. Example thereof Mat. 26. 30. And when they had |} d 
Sung an Hymn or Pialm, &c. S: Paul, Acts 16. ſung fo 
' Pſalms tn Priſon; and 1n his Epiſtles Eph.5.19.1 Cor, |j 7 
14.15.he meveth the ſame; S, James 5.& 12. com- | t 
mandeth the like uſe thereof. Peter Martyr proveth || Þ 
Muſick 70 be in ufe in the Chriflian Church from the || fo 
dajes of the Apoſtles , becauſe Plinius Secund. writ || g 
20 Trajan, 'That the Chriſtians did Hymnos anteluca- | 4 
nos Chriſto ſuo Canere; $S ng praiſes unts their Chrift 7 
before Day-light, Theodoret records uw his Ecclef. | 1 
Bift.lib.2.c.24.T hat in the Church of Antioch (where || 4 
the Diſciples were firſt called Chriſtians ) Thoſe de- || g 
vout Biſhops, Flavianus ad Diodorus, Ordained that the ff t 
Pſalms of David ſhould be ſung. in Conrſeby a Co L 
of | Singing-men, drvrded inta two parts ; which Order | C 
was ſoon after followed by muſt of the Chriſtian fj t 
Churches, Ifidorus « firmeth that rhe Greeks ac- |} e 
cordingly did firſt Compoſe their Antiphons ( two |f ſ 
Choirs Singing by Courſe like the two Chernbums an || C 
ſwering one another in their Hullelmahs, ) St. Au-Y i 
gulve ir hi Conſe, Ub, 9. cap. 6. ſpeking of 

p #5. 


_ Its Divine and,Civil Uſes: > 


rot | his Baptiz.rng at Milan , thou Confeſſeth' to. God; 


1 


O how 1 wept at thy Hymns. and Songs ! being: vehe- 


er | mently moved with the Voyces of thy ſweet ſound- 
2a- | ins Church, - thoſe Voyces did peirce mineEars', and 
ed | thy Truth diſtilled into my heart, and thereby was in- 


in * flamedin me a love of Piety ; The Tears: trickled 


he |! down my Eyes, and with them I wasin a happy con- 
0k | dition,&'c. T poſe who ſhall conſult the Writings of all 


Am 


AY 


ad 


| the Primitive Fathers , | ſhall ſcarce meet with one that 


ll F doth not write of the Divine uſe of Muſick in Chriftiay 


( burches : and yet true it is , that ſome of them 
did find fanlt with ſome abuſes thereof in the Service 
of :God (and fo they would now if they were alive : ) 


| But that candemneth the right uſe thereof no more 


than the Holy Supper is (condemned by St, Paul, while 
he blamed thoſe who ſhamefully profaned it. Ectcle- 
fraſtical Writers have given an account alſo of the © 
great Eſteem and Honour the. Chriſtian Emperonrs, 
Kings, and Princes, in all Ages have had of this Di- 
vine Science of Muſick.  Contiantine the Great, aud 
Th2odofius , would. both of them begin the Divine 
Hymns, and ſing in the midſt of the Chriſtian Congre= 
gations. Juſtiman the Emperonr Compoſed an Hymn 
ro be ſung in the Church of Conſtantinopte , which be- 
gan, To the only begotren'So and Word of God. 


| Of Charles thsGreat it ## recorded , that he went of - 


tex into the Pſalmody and ſung himſelf , and appoint- 
ed his Sons and other Princes what Pſalms and Hymns 
ſhenld be ſung. Bur. to rome neerer home to our own 
Countrey and Kingdome of Enoland, . who as the An- 
tients of. other Nations have had Muſick in bigh E- 

0108 
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Of*Muſick tn' General,and of | 
- Jeet and Reverence ,"efteeming the Propheſſors thereefhy 
«s Prophets, and Wiſtinoen among them , as is (hewel |, 
& Eccleliatticus Chap. 44. v. 4: That they wereſC 
the Leaders of thz' People by their. Councel 
and by their Knowledge of Learning meet for they 
People ; Wiſe and Efoquent in their In(tructions,ſuchy Z 
aS found out Mufical.,Tunes, and recited Verſes, &cy; 
So as owr Anceſtors tell' us there were among the Prit-| 
rains: of this iſland, who had Muſicians before. thejj 
hai Books; And the Romans that Invaded us ( whd| 
Were n8t too forward to magnifie other Nations ) con- 
feſs whit power th: Druyds and Bards had over thih. 
Peapl es affettions, 'by recording in Songs the Deeds o 
Heroick, Fpurits , their Laws and Religion being Sungh 
## Tunes, and ſo (without Letters ) tranſmuted to. 
 Poſterity, wherein they were ſo dextrous that then 
Neighbours of | Gaul came hither to learnit. Alfred 
' &# Saxon King of this Land was well 5killF d in all many}; 
ner of Learmmg, but in his skill and knowledge of Mu-ſj by 
fick he took moſt delight. * King Henry the Erghthl q: 
did much advance Muck in the frſih c, 
Lord Herbert part: of bis Reign, when his mind wail (t. 
; on Re Life c more intent upon Arts and Sciences , at by 
Raw. * which time he invited the. beſt Maſters 3 
4 ont of Italy and other Contereys, where-Þ 01 
by he grew to great Knowledge therein, of which þ 
gave "Teſtimony by Compoſing with-his awn hand two 
entire Services of five and ſix parts, which were of tex 
ſung un þis Chappel ; fence whoſe tims it hath proſperedſj 8 
- wwch in this Kingdome , by the encouragement given bl 
+ the ſeveral Raigns of his Sneceſſors, Edward they Þ 
4. S:#th ;, 
bing. £81 
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- » Its Divine agd Civil Ulſes: 


ref $5.2th was alwver-and Encorayer thereof, if we 


; b | 4ta 
wel elieve Chriftopher Tye Dr.' Muſick, aud of his 
vere] Chappel, who put the AQS of the Apoſtles 7 Meetre, 
el $ard Compoſed the ſame tobe ſung in four parts, which 
tbe Printed and Deiicated-to the' King , one of which 
ucly Books Thave in my Study : bis Epiſtle begins thin, of 


& ch which two Stanzaes may ſuffice. 


IC AW | | | 
Conddering well, moſt Godly King, 
| The Feal and perfect idve 
: Pour Gzace doth bear to each god thing 
, h, © (That givents from atiove. i 
; off That lachgod things pyur Sace mght move © - | 
wel Pour Lute when pe aflap , 
; | In fteadof Dangs of wantou Love , 
Te © * 'Thele ldozies then topiap- 
red  Oneen Elizabeth was a1 only a Lover of this Art, 
any Ent a good Proficient therein, and Thave beex informed 4 


Auf by ax ancient Muſician and her Servant , that ſhe 

hthl did of ten recreate her ſelf on an. excellent Inſtrument 
called the Polipbant , not much unithe a Lute , but 

wa ſtrung with Wire: Nor did ſhe delight ouly 1n the Civil , 

j bnt togk eſpecial care for the Divize uſe thereof un the 

erif Worſhip and Service of God, as appears iu her 1njuntt- 

re-ff ons printed 1559. 1njuntt. 49, oe 


wo Trem , Beenſetn divers Collegiate and alfo fome Pa= 
riſh Thuzxches heretofo;s , there hath been Livings aps 
1 potnted foz the maintenance 'of Mep and Chlldzen , couſe 
4 Singtng tn the Church, by mean cof, ths Lands- 
ej ble'Dervice of Mafick hath been had tn\Eltimation, and 
bes preſerved tn knowſedge, 8c: 
rh - The Queens Majcity _ meaning -in any wiſe 
© $he decap of any thing> that might. tend to — 


| 
1 
yi 


Of Mwfeck in General, and of | 
continuance of the ſaid Dctence : Neither ro have. th 
ſame in any part ſo abaſed in the Thurch that thereby th 
Common-P3zaper ſhonld be the wozle underſtood of tt 
Hearers: Uilleth and Commandeth , that firſt, no Þ 
.teratton bemads of ſuch Pſignments of Livings , a 
heretofoze hath ban appointed tothe uſe of Dinging o! 
MWalick in the Church, but that the ſame do remain, &c. 

Chatles the Ninth of France, out of bis great love] 
ard affeftion to Muſick, did eſtabliſh a Muſical Aca 
demsy and the (, onſtututions thereof , and confirmed the 
ſame with his own hand and Seal , profeſſing himſelf wi 


Protettor and firſ Auditor. The like did owr ſecond 
Solemon King James to the Muſicians of London , 


* granting them hu Letters Patents for 4 Society andf 


Corporation , And gave then for their Arms Azure j . 
aSwan Argent , within a Treſſure Counterflour, Or,” 


and in a chief Gules, a Roſe between two Lyons Or It" 
and for their Creſt the Sign ( called by Aſtronomers JF” 
the Orphean Lyre : ſs the Schools in Oxford , one 4 ; 
Aſſigned to this Drvime Science , with an Annual Al- f. 
lowance to the Maſter , who # ſtyled the ufick, Pro- By 
feſſor ( which place #4 deſervedly at thistime conferred 
01 , aud enjoyed by John Wilſon Dr. in Muſick,; ) 
And Ido obſerve Mutick to be of ſuch venerarion.in both 
our Univerſities , that ns other Liberal Scienee 45 þ 
Honoured with the Degree and Tutle of Doitor, » 
Another Eſtabliſhment for this Divine Science, ts in þ, 
Greſham-Colledge, London, erefted by that Honour X 
of his Country Sir Thomas Greſham for a weekly Mu-i 
fical Leftures but ( as Thave been informed) to thei x 
diſhonour of the Dower, and Profeſſors of Muſick, the” 
allowance for the ſame 15 converted ſome other way. 
 . Nor was his late Sacred Majeſty, and bleſſed Mar- 11 
er King Chatles the Firſt, behind any of his Frede-Y 


ARE %w aaa ths 
> art 4 ” 
£ 


/-+Tts Nivine and Civil Uſes, 


_ | 
« ra both for his Skill and Love of this Divine Aft © 
it/pecially inthe Service of Almighty God, which with 
rch Love and Zeal be would: hear reveremly_perfor- 
wed, . and often appointed the Service and eAnthenss 
umfelf,: being -by bis Knonledge rn Muſick , a Compe- 
- ent Tndge therein, andnach delighted to hear. that 
xcellently Compoſed Service of Dr, William Child , 
ralled his ShatpService: And-for Inſtrumental Mnſick 
0714 pleaſed. him tike thoſe” incomparable Fantazaes 
8 97 one Vichiri aud Baſſe Viel-ro- the Organ', Comps- 
e& by My. Coperario. And thi his 1 ove of Mu- 
fck:hereon earth., did argue kts Soul was Angelical, 
nnd 1*ſpired from. abeve with Celeſtial jojes; inthe :ghy- 
ins frunronef.' which be now nndonbtedly as: a:King, 
aint, \ and Martyr, bere on earth,« ſings Hallelmahs 
«8 d Truimphstathe King A Kings in heaven. \/n. 
8. Of whoſe #1rtues-and Fiety' ( bythe infinite marey 
41. f* AlmightyGod)): this Kingdame mow enjoyes. a bn 
,, ſeirgexamplerh his.Son, \and our: Dread Soveraign, 
'hatles the Second , 'whoms God long tifrory ol e * 
) otic of . this . Divize Art appears by his Enconraye- 
"7 menteof it," and all Profeſſors thereof, eſpecralipiw hs 
ount 1 fall Ang mentation of the. Annual Allowances s 
- the: Gentlemen of: His C hatpel : which Example; of 
.* Bt were followed by the Supertonrs of. car Cathedrals 1 


ur $19 \Kingdome«, would much —_— en” of this 
r,;ffArt, (who are thert'em (oh to fing Praiſes to Als 
AG 


; ighty God) robe more fndions and: exce llent inthat 
be 1.99 mn x he OOO 
But, and would takg'off that Contempt w hich by rhe 
wigar and 1gnorant.caſt upon thens for their max er« 
or ances and poverty : but it ts a grief to themantte 
Ul good Chriſtians, that the Worſtip of God ſhould'befo 
[corned . by blind Zealots , tecenſe they #nderſiand 


xy 


fi 


Of Mufchin General, and of 


zE-mot , @nd are all for Preaching , I would have ſuc 
"zake. natice of the words of a Learned Divine ink 
Pulput, That Prayer fhalk ceaſe ,-and Preaching the 
ceale, ;but Praifing of God thall-never ceaſe : PrayaſſP®! 
i adwty of Tint, hint: Praifing of God is a Sarwalp*! 
: of ; Eteronty; Prayer often tends toour own Good , b Ph 
Glotifying and /Praifing God looks entirely at his Glaryg"s 
 Faſing\Praiſes 184.49 Fogel ical Office,ta be in Paradeſeff'** 
 Fotaſh the firſt frurts of . heaven here upon earth. - Thiff'® 
-Seraphins of the Supreme Order, veil their faces he 
and feet , and fije as They ſing, im teftimony of Af" 
 feltiomand Longing to draw near to God, They :beint h 
516 mere (chief \Chgntors leading. the Song ,}. all th Yb 
Ehorus. of Angels accompanying\ thens: with. barmoY, © 
HIOKS ucrarding Foyees,, with incredible pladnafs| 
and exaitationof.: Spirit. Therefore, whey 1 coufiter}* 
( Kbat theexerciſeat Arts farl; yet in heaven; ſo long a: 
| there i5.4:God:toprasſe:y fo long. will there be Muliclf/ * 
Wa .evento Eternicy. < mho then candeny Mobick too beef" 
=. 2, Dine and heavevly Science:! . Do ntt thofe \lurelf*< 
= «© -Ghorsfterrof ithe' Here, the Birds; delight. to: Chir 
= -#pdiquiaver out their pleaſant Notes. at the _ Approach 8 
af-:the'S prixg, arafqt hey were ſent by God totell 15 thi 
"good Faalangr. |. :Qbferve the little Lark'y which" by if 
Neturel {,ftinkh ofs Gratitude and Duty the Glorgh 
ef 'bys Creator ,» mill ever. anhanon bt mounting up hea: 
tur-ward as hig has bu wings will-beat him, -and when 
. - Hehath warbled. out hbis melody, \aud:ſpent himſelf with 
the ſweeteſt andſtrongeſt. ſtrains of bw ftrength, deſcend 
_ t6.bm Flock, whoyreſently ſend np another Choriſter tft 
fopply this Divine Service. \ It 1s the obſervation of 4 ; 
 Tearred Author, That Mnſfick.it uſed only if the mſi 
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©, © Its Divine arid 
ui Acrial Creatures, Loved and underſtood by man. . K- 
biffianus writerh i» 14 Hiſt, Animal, 1. 19. c. 29.) Ex 
ra{Þmnibus Animalibus Afinum ad hirmoniam” faQum 
:yel10n eſſe ,. That of all Beaſts therd 113 none that 7s not 
delighted with Harmony but only the Aſs, Hen. Ste- 
paÞhanus reports , That he ſayia Lyon in London, leave 
ys Meat to hear Muſick, If irrational Creatures ſo 
2 /chpaterally love and are Delighted with Muſick ,\ ſhall 
7 hppot rational Man, who is endued with the. kyowltdge 
2s hereof above all other Creatures: The Philoſopher ſays, 
4fÞot to be animal muficum,  zot tobe animal rationale. 
228 he Italians have a Provgrb', God: loves 'not.him 
;{Fvhom he bath not made to I6ve Muſick.-:: 7. heve 
ard ſome' objett that Muſick: 3s hurtful to;Youth., 

by wanton and laſcivious Sougs ; But this I | 
lor take away thoſe Ditties anderther Sing or” Play 
P: hoſe Notes , and you ſhall find »othing but, O0CON= 
1) :41d. Harmony in thens... ; 


. 
"%% 


.- . | Jt: *5- uot only msj.wih., 
#1. all that are. true lovers-of  Mukick:,; ther ithere 
ere -n0 rows: for ſuch in England ; But: 1 conclude 
2 a$vith the Expreſſion of CMryQwen' Felthang «9 bis 
-Reſolves , .We find that in Heaven there i8:@Mwſck. 
and. Hallelgahbs. ſung , I believe itis an helper burh 


uf 41 . . | . o 

. $0 g00d-and111, and will therefore honour it when it 

owes to Virtue, and beware of it when it would 

tatter into Vize.. 7 7H | | 

TT. ©; Lg ES 

* pO 26.3 5g av ire 6) oth 

ir] Hom, Odyfi, Io: {1 SITY FS. 

jd Y MY "by x, "ip | ON I Lo 

oo ig Laitigs ls w\ WY LITE ; 

a FP omnibus enim hemimbus Mortalibs MUSICI 

- | Honore digni ſunt & REFERFRENTIA. 


\ 
ee” - 


Py 


The Tabte. of hi Marten 


\ contained in this Book. 


FIRST BOOK. 


pe che ſeal of Muſick called the Gam-ve, pag. 1| rþ 
Of the ſeveral Cleaves or Clifts ,  . pag. '80 x 
A Ralefor the Proving your Notes, pag. T0 
A Rale for the Naming your Notes L By Cliff, p.11- 
"Of che'T uning the Voyee, © . © pag. TY 
\Tonesor 'Tunexof Notes, pag. 2140 
The Nores their Names 5 Number and Proportions Þ] 
V2 T0 AI av. 236 
of cho Refi ard Kos of Sincopation, | 5 x5 hp 268 
. ARme for keeping of + \Time, © {+ - © pag; 298 
Of the forr Moods or- dportions of Time, - _ Pag. 36f 
Of cha"Ndjunsand rafters uſed in Muſick, P. 3-5 
Sevaral ſhort Ay banrarnr rh Boginnery, Pay. 37 S: 
Dirobtiovs fo 1 $1nip he Ttalizn' wamier with 
b Berti. rh art other 'Graves, . ' pag. ol 
Th Twnes of Platms;wJeh dereftions __ Fo Tune hed 
| hy TAI oa ft} 940 _— Tis a 7 598 
SECOND BOOK. Ih 
A brief. Introduttion for Playing on {70s BabViolp 75%: 
Inſtruttions for the Treble Violin, ' '* pag, 398 in 
Severa t Leſſons for phe Violin, both 2 Notes 4 th 
* Letters, " Pag. 97 
+ +4. THEFRD BOOK.- t 
The Art of Compoſing Mukick z in Parts, h Dr, Tix vet 
Campion, | 


the Skill of Muſick. 


- CHAP: 1. 
Y or the Scale of Muſick, called the Gam-Vr. 
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MY 5qgHE Gam-Vtis the Ground 6f al all 
Muſeck , both Vocal and Tnſtru- 
mental ;, and (as Ornithoparcus 
reporteth) it was compoſed by 
7 _ Gmnido Aretinus about the year 
y . '© Go. who (out of ſix Syllables, in the Saphick 
xg of the Hymne of St. Jobar. Baptiſta,) framed 
2rihis Muſical Scalggſet down in thoſe Six Sylla- 
»negÞles, as Names fr the fix Muſical Notes. 


I6 VT queant laxis REſonare fibris 
| Mlra geſtorum FAmu't tuornm 
SO Lve pus LAbjs reatum: 


30 
3 SV bl | USER ——_—_— 
3 vc ke MI Fax SOL LA | VT RE-SOL LA 


7 ES: Another thus. , : 
eli VT KREGovet Mtſerum FAtum SOLitumave LAborem. 


59 Theſe Six Notes were thus uſed for many 
years palt in that order, Aſcending & Deſcerd- 
71g - butinthele Jatter times, Four are only | 
fin Uſe, the which are Sol, La, 145, Fa; lo 
that Vt and Re is now changed into Sol. and, 
z, four being found ſufficient for expreſſing 
{the ſeveral ſounds, and lefs burthenfome for 
iagthe memory of Practitioners. | = 
F- 2p Beſides 


75% 


57 


Oe he _ 
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Beſides the Names of theſe Notes , therel 'b 
is uſed in our Scale of Muſick.,called the Gaze is 
7, ſeven Letters of the Alphabet, which are hi 
ſer in the firſt Column , at the beginning of Yar 
each Aule and Space, as G. A. B.C.D.E.F.C 
And of theſe there are Three Septenaries Z S, 
aſcending one above the other, G. being put Þ 
firſt, which is according to the third Letter in} 
the Greek Alphabet , called Gamma, and is® 
made thus r, that the firſt derivation there- | 
of was from the ancient Greeks, as you may | 
ſee in the Scale at the end of this Chapter. }Y 

Theſe ſeven Letters of the Alphabet are} w 
called ſeven Cliffs, or more properly Cleaver; j tl 

' the other "Names and Syllables adjoyned tofjo 
them , are the Notes 3 And by ele Three | 

| Septenar zes is duſtinguiſhed three ſeveralParts Bt a 
of Muſick which the Scale is divided into : | tl 
Firſt the Bae, which is the lowelt part; the || a 
Second.the A7can,or middle part ; the Third, | E 

- the 7 reble, or highclt parc; ſo that according | h 
to theſe three Septenarie s,Gamut 1s the owl 
Note, and Ela the higheſt. And this the u-B L 
ſual Gaxnts in Mr. Morley and others,did not Þ 
exceed:but it 1s well known that there is ma-}| a 
ny Notes in uſe,both above and below, which | Þ 
excced that ccmpaſs, and that both in.Yocal} c 
and 7 log us;ental Muſick, which ought.not I” v 

«| 


Ghats oo 


tbeSkil of Muſick 5 


refibe. omitted : - for the Compaſs of Muſick 
vis not to be confin'd : And though there be 
reflbut three Septeraries of Notes in the Ex- 
of Fample of the Gam-rt, which amount to the 
F. | Compaſs of one and Twenty Notes or 
es Sounds 3 yet in the Treble or higheſt part, as 
at Yoccafion requires , you may Aſcevd more 
in Notes, for it is the ſame over again, only 
1s eight Notes higher : Or in your Baſe or low- 
e- | eſt part you may Deſcend the like Notes lows 
y ' er than Gam-ut , as the: Compatls of the 
| Voyce or I is able to extend , the 
re þ which will be the fame, and only E7ghts to 
33 | thoſe above; And theſe Notes of Additi- 
to || on are uſually thus diſtinguiſhed, ; 
cc} ThoſeaboveF/aare called Notes If Alt , 
ts Nas F fant, and G ſol rent, &c. in Alt. And 
 : | thoſe below Gam-ut are called double Notes, 
ie | as Double. F fa ut, E la mi, &c. as being 
d, | Eights or Diapaſons to thoſe above Gam-ut. I 
g | have therefore in the Table of the Gam-ut 
ſ | in this Book, exprefled them with dduble 
1- | Letters in their right places. -—_ 
ot Þ - - The Gam-nt is ; Ron upon fourteen Ales 
a-| and their Spaces , and do comprehend all 
:h | Notes or Sounds uſual in Mſick;, either Yo- 
al | cal or Inſtrumental,yet when any of the parts 
tos which 1t is divided into, viz. Treble, 1earn 
1 2 or 


4 AnTntrodiGion to 


or Tenor, and Baſſe, ſhall come to be orice a 

out byit 1elf, in Sozgs or Leſſons, either fors. þ 
Voyce Or 1; pſorument) froe lines 1s. only uſual ,# | 
for one of thoſe Parts, as being ſufficient tofy | 
contait the compaſs of Notes -thereto be? ; 
longing : And if there be any Notes that ex-|; 
tend ligher or lower, It1sS U ual toadda line bi 
1n that place with a Pez. 

But all Lefozs for the Orgar, Virginals, or! 
Harp, two itaves of ſix lines together are re- ! 
quired, one for the left hand, or lower Keys ,} 
the other for. the right hand or upper Keys 

Therefore he that means to underſtand} 
what he Sings or Plays, muſt ſtudy tobe 
perfett inthe knowledg of the Scale or Gam: 
V3, and to have it perfectly in his memory 
without Book, both forwards and back, and 
to diſtinguiſh the Cliffs and Notes as they beſi 

in Ale or Space 3 For knowing the Notes Pla- 
ces, their Names are cafily known. 

Allo, on theright ſide of this following by 
Table of the Scaleor Gam-ut there is ſet four 
Colimns. The firlt-the Alphabetical Letters 
or Cliffs, The other three ſheweth the Name 
of the Notes Aſcending and Deſcending , ac 
cording to their ſeveral Names and Keyes. -. Þ 
©_.. In the ſecond. Column is ſetithe-Names of 
the Netes as they be called, when is B Dur alt 
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© or B ſharp,as having no flat in B : ; ;abTeb —_ 
T Z your Notes are called -as thpy are {et there on 
! the Rrles and Spaces aſcendpng 3 the thirdico- 
dy Z lumn is B proper, or B naturplis, which hatha 
7 B flat in B 345 only, which Þ putat the hegin- 
I | ng of the /ine with the CF, and theze you 
% have alſo the Names asthe are called on! Fade 
® and Space:Fourth Columifis the Notes,called 
* B fa or B mollaris, having | o.B ; flats;the'one 
ZinB zz, theotherin E laws7, placed as'the 
* other ; by obſerving of hich you baye=a 
J*% certain Rule. for the Narþes ph. the Net's in 
nd | any part; be it Treble, ÞY 
| Tntheſe Three ob ; 
| Rule, that What name the Noi 
Name properly. hath hy pes ag abcw xCor cbe- 
low.be it either 1 in Freble., ſear ,Tenor,or: Baſs. 
There is anold: Meetrel, though not very 
common, yet it contains _ Ruleot, the 
Theorick art of 4ſichauhich is negeflary ; 
to be : obſerved by young þeginners, and as1t 5 
falls in our; feyeral ChapreFs 0 ſhall inſert it Ws 

It begins thus W ia F:- - 14) [ =, 


T (01 ati the chattoff Muſicks 4 rt. 
Lear#'Gam-Vt up hd down by" ZN 
Thereby to-learn your Riles and Spaces , 


NotesNames are known, knowing their places... 
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__ the $ Chi f Mu <a 4 Ph 
= [A Second Table of theScale of Mafick 
13 called the Gam-ut , in which every 
Key or Note 3s put in bis proper 
place upon the five lines, according to 
the two uſual ſigned Cleaves or 
..4 Cliffs, viz. the Baſs and the Treble, 
# Aſcending from the loweſt Note of 
* the Bals tothe bigbeſt in the Treble. 
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An ImroduGion to 


CHAP. Il. 
Of the Cliffs or Cleaves. 


TN this Ga7-1t (asT ſaid before) 1s confayy 
ned three Septizaries of Letters , whicl 
areG, A.B.C.D.E, F, Thele ſeven Letterſ 
are ict at the beginning cf each Aule ang 
Space, and are called ſeven Cleaves ;, of theſg 
ſeven,Four is only uſual,the which are uſualy 
ly placed at the beginning of every Line of - 
the Sozg or Leon either Vocal, or Inſtrumen 
tal, The firſt is called the F ja ut Cleave o1 
Clife, which is only proper to to the Baſe off | 
loweſt part, and 1s thus mark'd, 5 on the 
fourth Line at the beginning of Soxgs or Leſy 
' fons. The ſecond is the C ſol fa ut, which ig 
proper to the middle or inner parts:as Texory | 
Conter-Tenor, or Mean, and he is thus ligned. 
or marked E *The third is the G fol rewt 
Cave or Cliff, which is onely proper to the 
Treble, or higheſt, and is ſigned or marked 
thus 8 on the ſecond Line of the Sorgs orj 
Theſe three Cliffs are called the three ſ/g#- 
ed Cliffs, becaulc they are alwayes {ct at thef 
beginning of the Lincs on which 1s prickt they * 
| > 4 08 S078 h 
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$ Song or Leſſon; {( for Cleave is derived”, 
from Clavis which fignifies a Key ) From the * 


place of this Ch;f}, the places of all the-other 
| Notes in your Soxg or Lefſorrs are underftood 
{ by proving your Nofes from it, according to 
the Rule of the Gazi-rt. 

The fourth Cliff is the B Cliff, which is 
proper toallparts, as being of two natures or 
properties, that 1s to ſay, Flat and Sharp,and 
4 doth onely ſerve for that purpoſe for the flat- 
| ting and Sharping of Notes, and therefore he 
Is called B fa, B ri the B fa lignifies Flat, 
the B 1i3ſharp - The Bfa, or B jlat,is known 
Off on Ale or Space by this mark (|,) and the B 
e off 77 (which is ſharp by this (#) - 

4 --But theſe two Rules you are to obſerveof 
them both : Firſt the B fa,or B fiat doth alter 
9 both the name and property of the Notes be- 


ned} king it half a 70ze or ſound lower than it was 
at | before. 

the} Secondly, the B 77 or B ſharp, alters the 

xedf property of the Notes before which he is pla- 

orf ced, bit not the Name ; for he is uſually pla- 

| cedeither before Fa or So/, and they retain 


27-4 their Names ſtill , byt their Sound is raiſed - 


thef half a Toxe or ſorrd higher. - | 
they” Laſtly, note that phete two B Cliffs are pla- 


} 
2 


4 fore which it 1s placed, and is called Fa, ma- . 
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ral Notes in the middle of any Sozg or Leſſor, |! 


ſol re ut Cleave , then if the Note be above} 


-you muſt begin at your Cliff, and aſligne to 


you come to that Rule or Space where the 
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ced not only at\the beginning of the Lines s 
with the other C/;f/,but 1s uſually put to ſeve- 
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for the Flatting and Sharpine of Notes, as the} 
Harmony of the Mufiek requires. 


— 


| CHAP. IIT. | 
A brief Rule for proving the Notes in} 
any Song or Leſſon. f 
Ir{t obſerve with which of the three u- F 
ſual Chffs your Song or Leſlon 1s ſigned 
with at the beginning ; if it be with the G 


it, whoſe name and place you would know, 


every Anle and Spare a Note , according 
to the Rule of your Gam-ut, Aſcending till 


ſame Note is ſet : But if the Note be below 
your Cliff, then you muſt prove downwards 
to him, ſaying your Gazz-ut backward,aſlign- 
ing to each Azleand Space a Note, till you 
come to his place. So that by knowing in| 
what place of your Gaxz-ut the Note 1s {et , 
you will ealily know his name,the next chap- 
ter directing you an infallible Rule for it, 
and that by an eafie and Familiar Example. 
z . CHAP. 
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the Skill of Muſick, —_ 11 


em mens... 4 


"= CHAP. IV. 
© Containing a plain and eaſie Rule for the 
Naming your Notes in any Cliff. 


Aving obſerved the foregoing Directi- > 
on of proving your Notes,to know their 

# Places, you may ealily know their Names al- C 

UF ſo,if you will follow this Rule: Firſt,obſerve 

ed} that 2: is the principal or maſter Note,which 

f leads you to know all the other z for having - 

Vc found out him , the other follows upon 

W jj courſe; and this 24z hath his being 1n four ſe- 

toll veral places, but he is but inone of them at 

NEy a time ; his proper placeis in B #7 - but if a 

uy > fa, which is a B flat (as is mentioned in cap, 

he 2.) be put in hisplace, then he 1s removed 

W | into E /a #77 which 1s his ſecond ; /but if a B {if 
ds flat be placed there alfo,then he is in his third c 
31-8 place which is A /amire; if a B flat come 
Ou | there alſo , then he 1s removed in his Fourth 
INF placey whichisD /aſo; rc; ſo that in which 
Tj of theſehe is, the next Notes above him a(- 
P- || cending are Fa ſol la, Fa ſol la, twice, and 
It, | then you meet with your 41: again, for he 1s 
Ie. | found bur once in Eight Notes: In like man- 
ner, 


bo 
r 
” 


12 An IntroduCion to 


ner, the Notes next below him Deſcending { 
are La ſol fa, La ſol fa, and then you haveg: 
your again :. For your better underſtand: 
ing of which, I have here incerted the afore 


mentioned. old 'Meetre, whoſe es is botly 
plain, true, andeafy. 


No a2 can ſing true at firſt ſight , 
Unleſs he Names his Notes aright 5 S 


hich ſoon is learnt, if that Jour Mi 
Tou know its place where. ereit be, a. 


If that no Flat be ſet 71 B. WW 
T Ben 71: that ras $11 your Mt, 


x. | 
a VP YEA P We . , — 
T Example: B=3=> SIE S=| | 


| S=$= oy Mi fo Sol la' fa. Sol 


mo But vt if your * Balonebe Flat, I 
| * E la mi. Then * FE, 7s Mi be ſare of that, E 


LOST 7 CEOELEDEL, anne er 2 
£ UI EEE | = 'F 


Sol la-fa. Sol ia Mi i 50 


A 
5 i | 
» 


$, 
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Tf both be Flat, your B andFE , 


> Y teenie. 7 Ther * A is Mi Gere you 2vay ſee. 
d47* 3 | 

i- of Example. TIE ELI=5 
18 (3 ef —_— — 


La Mi fa ſol la fa ſolls © 


If allbe Flat, E, A, andB, 
\*Dleſolws D, ber Mi- 4loze doth Pond 7D. 


= The firſt three Notes above your Mi, 
Are fa ſol la here you may y ſees 5 
The next three under Mi that fall, 
Them Ja fol fa gon ought to 4 'p 


at [jumps "2 


RES REMED WIE — w—_ Cc _ —_—_— 


EY CENT; PT Ta la TIT Mi laſolfa., 


, ol 
1 If you Ul ſrng true without all blame, 


os call all Eights by the ſame ame. 
l- Sol 
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Sol la fa ſol Sol falaſol. | 


=—z=z=d=2 
Example. ESSE, = 


Sol la fa ſol Sol fa la ſol. 


Theſe Rules and Examples being ſerioully 
peruſed by the Learner,will infalhbly direct 
him 1nthe right naming of his Notes, which 
Is a very great help to the Singer. For there 
is nothing makes one ſooner miſtake his tune 
in Singing than the miſnaming of his Notes - 
Therefore for the better aSnoding the 
Rule of naming your Notes, by finding your 
2 1n his ſeveral places,caſt your eye on ano- 
ther . Example, for the like Naming your 
Notes in any Cliff whatſoever , be it Baſe, 
Treble , or any Inward part. For there js no 
Song pricked down for any part, but it doth 
| Imploy ſome of thoſe Five lines in this fol- 
lowing Example 3 The which each ſeveral ſi 
Parts 1s demonſtrated by thoſe little Arches ſt 
or Columns on the right ſide of the follow- 
_ ing Example. 


all 
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Example. 
| AiinB, AGinF, MiinA,' 
(NS) CYAS) 2 VA” a 
| | 
F./ 
4445 0 | Fol | 
# i f ue Ht 4 s a 
[Hef 
b Ss L - = W ITT, a 
OL , [fN» 
<, , of Jai» 7 | : f,lD 
CE 1__Frhi_ ol | 10.0 {8 
i a , Tr gh 
i 


This Example expreſles the Names of the 
Notes as they be called in the three Removes 
of your 47. I have ſeen ſome Soxgs with four 
lat s, as 1s afore-mentioned, that is to ſay, in 


»10B mai, E la mi, Alamire, and Dlaſolre ;, but 


this Fourth place of D /a ſol re,is very ſeldom 
uſed; and ſuch Songs may be termed Irregu- 
lar, as to the naming the Notes (being rather. 

intended for Inſtruments than Voyces ) and- 
therefore not fit to be propoſed to young be-/ 

gInners to ling : And becauſe I will omit no- 
thing that may be uſeful to Practitioners ,: T 
have ſet downa third Example of the naming. 
of the Notes in all parts and Cliffs.,as the Flats 
are aſſigned to all C/iff-. An ' 


16 An Introdution to \ 


\ 


An exa& Table of the /Names of the || 


Notes in all uſual Cliffs,expreſſed to 
the Six ſeveral Parts of Muſick. 


7 REBLE, G ſol re ut Cliff on the le econd Line, 


T 
Sol la m1 fa fol la fa ſol ſol la fa fol lam m1 i fa (ol 


SE LEE ERS 
O-—L EEE NC 
Toe fa ſol la fa ſol la la fa ſol la mi fa ol [a 


ALTHS. (ſol fa nt Cliff on the firſt Litie, 


— a An 


Y: ET EEE | 


ta fol Ia fa fol " m1 fa 78 7 mt fa ſol la fa (ol 


ED OD 


OR ” 
{ — 
—_— 


A” — _—— 


la fa fol la mu fa 1ol la mi fa ſol la fa (ol TRY 
MEAN. C fol fa ut Cliff on the ſecoxd Line. 


FE—H =} 
mu fa fol la fa fol la mt f1tol la mi fa ſol 1a fa | 


TEES SEE EEE TEES = 


4a ſvl la fa fol la mi fa - ſol 1a mi; fa fol la Tal. 


Conmnfer-l 


CE EDS er EB 


FHhalktt - Dthir- 


the $ kill of Muſick.” 


0 COUNTE R-TENOR. 


ma þ. j 
EEE E ED TERED 
f ſol la »2z fa ſol la fa ſol. fol ja fa ſol la mi fa fol ' 
| 


WEST EEE RSEf EEEEZES 
— <EIOE= SD OE EE 


la mz fa fol la faſolla 13 fa ſol la mz fadfol la 


TELE SID 5-820] 


— = _ _— - + 


la fa « hl la 1 fa ſol la mt fa ſol 1a fa ſol la m5 


= = FESSS SIEEEEES 


EILEEN 


== -SL— OF = — {+ ARE Long ; 2 BEBO. 


fa fol la mi fa ſol la fa fa fol 1a fa ſol la mi fa 


rH” tibtt 


B ASS; 


I === -api=mm=nm mg 
f EE =O FEE 
1 


fol Ia mt fa ſolla fa ſol _— 12 fa ſol Ja i fa fol 


| F125: 19" IM ——— — 
' FEDEEEEEE EE 
4 mi fa ſol la fa ſol la Ia fa ſob la mz faſol Ia 


's " CHAP, 
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"Rs "APE 85 | | 


—_ 


CHAP. V. 
Of Tuning the Voyce. 


_ FT YHus having briefly given you plain and 
T familiar Rules oe the nderſtaning e 
the nature and uſe of the Gaw-v?, it will befſ,, 
neceſlary, before I ſet down your firſt plz wa 
Songs, tO inſerta word or two concerning the 4 
Tuning of the Voyce, in regard none can attain},y 
the right guiding or ordering their Yozce inf, 
the ra:ſizg and falling of ſeveral Sounds whicl i] 
are in 11#{:ck (at firſt) without the help of a- e] 
nother Yozce or Inſtrument. They are both off: 

them extraordinary helps ; but fome Yozces| 
are beſt guided by the ſound of an Inſtrument, 
and better, if the Learner have kill thereon +; 

to expreſs the ſeveral ſounds, fo that his Voce 
may go along with his 1-ſirumert , in the aſ-| 5 
cending and deſcending of the ſeveral Notes orf 
Sounds, And ( ifnot) if an Inſtrument be 
ſounded by another who is an .4r1ift , ſo thef 
Learner hath a good Far to guide his Yoyce inſ 
a znity to the ſound of the Inſtrument , it will : 
with a little practice ( by ſometimes linging] x 
with, and ſometimes without) guide his Yoycel | 

Into 
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— | into a perfet Harmony to ling any plain Songs 
with exaCtneſle 3 I mean, by Ting his Notes 
rfealy, Aſcending and Deſcending, and alſo - 
in the Raiſing or Falling of a Third, a Fourth , 
or Fifth, and $1xth, &c. as in the following 
Plain-Sorgs is ſet down. At the firſt guiding 
Nlthe Yozce therein it will much help if you ob- 
jo ferve this Ruſez as for a Third aſcending , 
EF which is from Sol to 1/7, ifat your firſt Tuning 
Fw you ſound by degrees all three Notes, as Sol La 
IE 27, then at ſecond 717i7g leave out the La 
Allthe middle Note, and ſo you will tune a third, 
I which is from Sol to 147. This Rule ſerves for 
CH the railing of fourths, or fifths, &c. as your 
7 third pla Song in the next page directs. 
OY” 1, Obſerve that in the Tuning of your 
"61 Poxce you ſtrive to have it cher, 
= 2. In the expreffing of your Y7ozce, or 
on Tuning of Notes, let the Sound come cleer 
from your throat, & not through your teeth by 
ſucking in your breath, for that is a great Ob- 
ſtruction to the Cleer utterance of the Yoyce. 
_ Laſtly, obſerve that in Tuning your firſt 
Note of your plain Sorg, you equal it fo to the 
of pitch of your Yoyce, that when you come to 
j| your higheſt Note, you may reach it without 
"SI Squeaking, and your lowelt Note without 
Gr umbling. | | 
to C 2 Here 
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Here followeth the 3 uſual Plain Songs for Tuning thi 
Vojce inthe Aſcending aud Deſceuding of Notes, | 


Sol mi la fa m fla la lafaſol 7a IX la ms ſol A 


a— _ Pry 


 3E PEE EEEREEEEESS 


TEINS _—_ 


Sol Ia mi ſol mi ſol la mi faſol fa ſol la pp. 


— ——_— . _-..w_—__ a _— 


| Sol la mi fa ſol la ſol la la ſol ls mt ; fa ſella fu fol fa 

_ : RES. PIT» 0" 
== FFI = ===: $=S=0==S tl 
| 07 IRE WI 1. J—=—= x=u==aal 
Sol la m1 Um la fa fol ſol ſol. for. {a la ſol la fol a1 


ESE EE EEE EEE 


fa Is ſol ol ſol ſol f la ſol fa « jolfaſo fa la ſelf: mol ws 
—+— 3 —————Mr = 
=== «we == = = SEEDED DD) Zl y 
ſol m1 Fotos la fol fa 721 afolla fo "YH I 
—_rn—mnmes Yom = MEE = nm tne en nmeenmenimnc neem {ll A 


EEE 
| la ſol ſol ſol fa ſol la ſol ſol ſol fa ſol mi ſol 1 la fol.” 
CHAP: |* 
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CHAP. VI. 


WV 


: Of Tones or Tunes of Notes. 


Bſerve that the 2. B C{;ffs before men- 
tioned are uſed in Song for the Flat-" 
ting and ſharping Notes, The property of the 
fol Bflat is to change mi into fr, making that. 
Note to which he 1s joyn'd a Semitonre or 
halfa Note lower : and the B ſharp raiſeth the 
Note before which he1s ſet a Scxvitore or half 
a ſound higher, but alters not their names, ſo. 
that from 17 to Fa, and likewiſe from La to 
Fa 1s but a Semritone , Or a half Toxe between 
ſol} any two other Notes it is a perfe&t Tone , or 
S as from Fa to ſol, from ſo! to La, from 
=l| La to Mz, are whole Tozes, which 1s a perfedt 
mil Sound. And this may be eaſily diſtinguiſhed, 
=—f if. you try it on the Fretsof a /7ol or Lute, 
you ſhall perceive plainly that there goes 
two Frets to the ſtopping of a whole Note; 
Jand but one Fret to a half Note ; ſo that-It is 
H obſerved that 21 and Fa do ſerve for the 
tl farting or ſharpingall Notes in the Scale , and 
P. they being rightly underſtood , the other 
C :3 Notes 


_—_ 
a 
a” 


20008 


HIS | 


© 24 Þ- 


22 © _.AnInroduGiionto 


Notesare eaſily applyed to them 3 for if G ſol 
re at have a ſharplet before it, it is the ſame 
with A /a ai re flat, and B fa B mi fat, is the 
fame with 4 /a 1 re ſharp, and C fa ut ſharp 
isD ſotre flat, &c. as being of one and the 
fame ſound, or ſtopped upon one and the 
ſame Fret on athe Viol or Violin. 


For Example. 
Uniſons. | Oftaves, 
> > AD 


$6 —— 


ES 


—— — 


For a Diſcourſe of the Cords aud Diſcords Z 
ſhall only name them in ti2is part of my Book, 


 Erfect Cords are thele, a Fifth, Eighth, 
with their.Componnads or Of aves. 
Imperfe&t Cords are theſe; a Third, a Sixth, 
with their Comzponnds, all other diſtances rec- 
koned from the Baſe are Diſcord-. 
A Dzapaſor is a perfect Eight, and contains} 
5 whole Tones, and 2 half Tones, that is 1n allſ 
the ſeven Natural jo»zds or Notes beſides the 
Ground, what fiats or ſharps ſoe're there be, 
But for a further Diſcourſe, Iſkall refer you 
to the Second Part of this 1ntrodaiion , enti- 
" tuled 


t , 
—_ 
. — ——— 
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tuled The Art of Deſcart, made and publiſhed - 
by Dr. Tho. Campian , and now added as a 
Neceſlary dependant to this Book, with new _ 
Obſervations thereon. by Mr. Chr. Simpſon.” 
My purpoſe in this Book being only to ſet 
down the Rules for the Theorick part of Mu- 
ſick, ſo far as isneceſiary to be underſtood 
by young Practitioners in 2/»/ick, either Vo- 
cal or Inſtrumental. I ſhall therefore proceed 
to the next Rules for the Notes, their Tizze 
and proportions. 


CHAP, VIL 


The Notes ; thezr Names, Number , 
and Proportions. 


Example, 


Large, Long. Brief.Sembr. Minum.Crotchet, Dudver.Semq. 


| En +; 


x 


—_ _ _ nn 
——_  _— 4 Come gnrany oF me nn R_ —_— m__—_ ound kim _— 7 wp — wnnny a 


—uQc _—_ WVcwoat wt 7 Pant ry + wy nes Doe "3 Bac? tas Pane? Þ Boy ne þ oe het 
[1 


|; frog in this Science 1s a Pyartzity of 
the length and ſhortneſſe of Time, either 
by Natzral Sounds pronounced by the / ozce , 

4. or 
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or by Artificial, upon Inſtruments ; which 
Aeaſure 1s by a certain Motion of the Hand 
expreſied ina variety of Notes ; of the which 
oblſerve,that Notes in H/nſick have two Names, 
one for . 42e , the other for Time or Pro- 
portion of Notes to a certain Sound, The 
Names of Notes in {u4ing I have ſet down in 
the former Chapter, as being Four, So/, La, 
Mi, Fa, Thoſe in the Proportion of Time 
are Eight, as Large, Long, Brief, Semibrief, 
Minum, Crotchet, @uaver, Semiquaver , as Is 
expreſſed in the foregoing Example at the 
beginning of this Chapter. The forr firſt 
Notes are of Augmentation or Increaſe , the 
four latter of Diminution or Decreaſe, and 
are thus profertioncd - The Large being the 
firſt of 4yugmertation , and longeſt in Sound : 
The Semibrief being the laſt of Augmentation, 
Is the Shorteſt, and in Tie is called the 
A1aſter Note , being of one Meaſure by him- 
ſelf ; all the other Notes are reckoned by his 
value, by Augmentation or Diminution, The 
Large 1s & Semibriefs. The Long 4. The Brief 
2. TheSexribrief 1. ( or, asT may term him) 
the Tizze Note, The latter four of Diminu- 
tie or Decreaſe, are theſe, the Minnum, the 
Crotchet, Qnaver , Semiquaver : Thele are 
reckoned to or inthe Semibrief (as the other 
were 


the Skill of Muſick. 26 
were by,) for here (according to. the ordi- 
nary Proportion of Time ) we account two 
Minums to the Semibrief,, two Crotchets to 
the 15num, two 2uavers to the Crotchet, two 
Semiquavers tothe 9aver : For Example. 


J 


Notes of Augmentation, 
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foils CHAP. VI, - 
Of the Reſts, or Pauſes; of Prick, 
and Notes of Sincopation. ' 


_ 


x A - 


Large. Long. Brief, Semibrief. Minum, Crotchet, Duaver 
4+ 


: $. 2. \ + 
> Aer RBIRE BREE "$4 | ms Pr amine Pome cy 


— vgs 


_ = p 0 1 
P Auſes or Reſts are ſilent CharaGers, or ar 
Artificial omiſſion of the Yoyce or Sound 

proportioned to a Certain Meaſure of Time 
by Motion of the hand (whereby the Quan 
tity of Notes and Reſts are direfted) by anE 
qual.Meaſ#re, the Signatures and Chara@ers of 
which you ſee placed over each Note in the 
Example at the beginningof this Chapter. 

Further, I ſhall add,that to theſe Notes ap 
pertain certain other Rwles, as Augmentation 
S7ncopation, Pricks of Perfe&ion and Addition 
of which I ſhall only ſet down what 1s nece 
fary to be underſtood by the Practitioner 3 as 
rf. of the Pricks of PerfeFion and Addition 
next of $77copation, or breaking of the Tm 
by the Driving a 45m throngh Semibriefs 
or Crotchets through Minnms, which is is the 
beating the Time in the middle of a Note or 
Sound. Fir 


AL] LALIT? 


SA IM. 


2a1nhk 
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'Firft, this Prick of Perfe&ion or Addition 
K ,is ever placed onthe right fide of all Notes 
{chus , F' 97 } FT for the prolonging the 
- ffoxrd of that Note it follows to half as much 
more ; For example, the Prick which is pla» 
ced after a Semibrief'is in proportion a11inum, 
and makes that Semibrief which before was 
but two Minums to be three 1177ums, in one 
continued Sound, and ſo thelike value to o- 
ther Notes, the Prick being alwayes half fo 
much as the Note it follows. 


Example. 
Priek Long, Brief. Sembrief. Minum. Crotchet. Duaver, 


APJ A further Example of the Prich Notes, whercin you ſee your 


| Meaſure of che ime barred, according to the Semabrief', 
bath by Prick Semgbriefs, Minums and Crotcheis. 


>, 


” 
y_ 1 FaE_y 7 | 


ment 1 
' 


- m_ oy n mo 
S=EDESSEFIER== L£=——__ 


Perfetting of Notes.as is only uſed intheTriple 


AY 
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Second, Pricks of Perfe&jon are uſed for 


Time, of which I ſhall ſpeak more at the latter 

end of CHAP. g. Of Moods and Time. 

"Third, $incopation is when the beating ol 

Time falls to be in the midlt of a Semibrief' or 

Minum, &c. or, as weulually term It, Notes 

driven till the Time falls even again : 
| For Example. 


of 
— F+: cm_—_— jg x F "8 Þ FFF EZ EEE! 
Fd] I '} IV 


=_ yy Wy 3 RR, 


by aw 


Mo pi 


oY the Tying of Notes. 


This Exomple ſhews, that m many times 1n 
Songs or Leſſons, Two, or Four , or more 
Duavers and Semiquavers are Tyed together 
by along ſtroke on the Top of their Tails* 
And though they be ſo, they are the ſame 
with the other, and are ſo tyed for the bene- 
fit of the ſight when many @vavers or Semi- 
| quayers happen together , not altering the 
Meaſure or Proportion or Time, CHAP. 


FRempHo9 cc n©-P, eg fronds vo oO .Jvma 
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A 


CHAP. IX. 


Of the Keeping of Time by the Meaſure 
of the Semibrief or Maſter Note. - 


Bſerve that to the Meaſure of the Sexri- - 

brief all Notes are proportioned , his 
own Meaſure is expreſled (by a Natural 
Sound of the Yoyce , or Artificial on an Inſtru- 
ent )to the Moving of the Hand wp and down 
when his Meaſure is whole ; in Notes of Awg- - 
mentation, the Sound 1s continued to more 
then one Semibriefbut in Notes of Dimeinution, 


the Sound is varioutly, broken into Mdinums, 


Crotchets, and 9navers, or the like. Then 
in the Keeping your Time your hand goes 
up at the one half, which 1s a 4/num, or 
his Proportion, and down at the other ; As 
when four Crotchets which make a Semibrief,, 
or tlie like, then two up and two down. This 
Rule 'obſerve according to the Meaſure of 
thoſe Notes your Semibrief is divided inte, 
be it either Triple, Dupla or Common Time, 


CHAP. 
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+ "ENT | —i« 
hs CHAP. X. J 
of the Four Moods or Proportions of 
the Time, or Meaſure of Notes. » || 
= 15 " Ft 
The ad Moods #vay mot bere be mi fi 
In them much cunning doth ab ov P, ; 8 
o nn L 
x4 t 
"Here are four "4 the which are . ak A 
& videdinto four Tables, that is to ſay, |u 
Uu 
At: The Tafel of the S « 

IC | ores 
© Co. The, Perfelf of they G 6 
T Leſ, Fo t 
; 
K 


x o 3+ The ImperfeS of ant * 


\ S More. 
* * £4. The Imperfe& of the 03 
| Leſs. c 


OO 0 Or Inn Rn 


Theſe Four Shah were of uſe in former 
times, 
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— || times, but of late years the Muſick which 
hath been compoſed by thoſe of our Nation, 
| either for Yoxce or Tnſtrument., have made uſe 
of | only of the two latter; (that- is to. Gy , the 
« | Irmperfe@ of the Liore, the Imperfed of the Leſs , 
one being called the Triple Time , the other 
the Daple or Common Time, theſe two bei 
ſufficient to expreſs much variety of Muſick : 
howe'r, becauſe the 7taliars do at this day 
uſe in their Muſicks all four, I will not omit 
to give you the Defiz7tzoz and Proportions of 
J all Four to their order , But be more large 
upon the two latter, becauſe of moſt and only. 
uſe to the Practitioners of our Nation. 


_ Example of the two firſt Moods. 
7. FI He Perfect of the More is when all go 
by three, as three. Lozgs to a Large , 
, three Briefs to a Long, three Semibriefs to a 
Brief, three Minums to a Semibyief , Kc. And 
his Sign or Mark is thus @ 3. 


The Perfe&# of the More ©.3 


md 


—_— mo I" 6. A. 
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2, T He Perfed of the Leſs, is when all go 

by two except the Serrzbriefs, as two 
Longs to a Large, two Briefs to a Long, three 
Semibriefs to a Brief, two Minums to a Semi- 
brief, &c. and his Sign or Mark is made 


thus _——_ » 
HE = | 
The Perfe@ of the. Leſs 3 þ 


dS. 


—_—_—_— CY 


H—— 7 


Example of the two laſt or moſt Ulaal 


Moods. | 


3. FYHe Imperfe# of the More , 1s when all 
oes| by two , except the Minums, 
which goes by Three 3 as, two Longs to a 
Large, two Briefs to a Long, two Semibriefs 
to a Brief,three Minums to the Semibrief,with 
a Prick of Perfe#ion, which makes the whole 
proportiorof three Minums, and is called a 
Time.) His Moodis thus figned e 3 , and this | : 
18 uſually called the Trzple Time. | 
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Example. 
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_ The Imperfed of the More 3, 
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\ This 24064 is much uſed i in Airy Songs and 
'F. Ga//zards , and is uſually called Galliard or 
| Triple Time ; and is of two Motions, the one 
ſlow the other more ſwift. _ 

The firſt, when his Meaſure is by hiv 
Minims to a Semibrief with a Prick, which 
Prick is for Perfedion , to make it a perfet 
Time, and is plpay called Three t6 one. 


| Example. | 


Com 


FE 


EI. lent = 


| The ſecond. Meaſure of this Triple Time ist0 
a more {wifter motion, is: meaſured-by three 
 Crotchets or x Ainim with a Prick for Per- 
fetion. This ſwifter Meaſure js appropriated - 
or uſed in Light. Leflons , as Co: _— lk 


| at a doty the like. | 
AUF FEE "FEREBET 
This 
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This ſwifter Triple time is ſometimes |. 


prick'd in Black Notes, which Black Note is 
of the ſame Meaſure with the 145742 in the 
forgoing Example, but is ſeldome uſed, be- 
cauſe the Mnnms are the ſame and ſerve as 
well. | ©For Example. 


EE EEE] 


4+ | 

the . Imperfed of the Leſs, 1s when all 
goes by two, as two Loxgs to a Large, two 
Briefs to a Long, two Semibriefs to a Brief : 


two Minumstoa Semribrief, two Crotchets to a 
. Minum, &C. and. this "is called the Dwple or 


Semibrief Time , (any call it the: Common 


Time, becauſe moſtuſe ) and his 200d is thus 
markedC, and is uſual in Anthems , Songs ; 


Fantaſies , Pavans,: Almans, and the like; 
whoſe meaſure is ſet down in this - a. 


Example.  ' 
The rnpore? f the "TJ 


He fourth c or laſt 10d which is called 


Hy a, a 
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| of the Note, it 1s uſual to i} 


the Skill of Muſick — 2x 
CHAP. XI. 


of the ſeveral Adjunts and Cha- 


racers aſed in Muſick. 


Dire@ is uſually at the end 4 Pref. 
of | a Line, - and: ſerves to __ | 
dire@ the place of the firſt Note = 
on the next Line, and are. thus -=>--= 
made, 
2. Bars are of two forts, Single and Do»u- 
ble. The Single Bars ſerve to divide the 
Time according to the Meaſure 
of the Semibrief. The Donble Sing'e. Doubre. 
Bars are ſet to divide the ſe- | 


I, 


veral Strains or Stanzaes of the — 
4; and Leſſons, and are thus — 
made, 
2, A Repeat is thus marked ® Sand is uſed 
to ſignifie that ſuch. a part of a Song or 
Leſſon muſt be played or Sung over again 
from that Note'over which it is placed. 
4. of Tyes or Binds. A Tye is of two uſes ; 
firſt , when the Tize is bro- 
ken orſtrook in the middle {DD 
Fe two Minums, or a — Fel # 
or a Crotchet together .\ ») as 
thus , D 2 | So- 
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Second fort of: Tzes is when two or more 

" Notes are to be Sung to one ſyllable, or 

two Notes or more to be plaid with once 

drawing the Bow on the YViol or V:olin, as 

thus, ” = 4AA4 
Example. 


5. Hold is thus © made, and is placed” over 
' the Note which the Anthor intends ſhowld 
be held toa longer Meaſure than the Note 
contains. And over the laſt note of a Leſſon. | 
6. The F7egwres uſually placed over Notes 
in the Thorough Baſſe.of Songs or Ayres, 1s for 
the Orgaz or Theorbo, to fired the Perforinerſ] 
to ſtrike in other party to thoſe Notes as 
thirds and Sixes, andthe like, to the Groynd. 


Example, © 


tbe Skill of” Muſick, 37 
For 2 Voc. Treble and Baſs. | 


— = = 


Ather your Roſe buds while you may, old 


The Le jous Lamp of Heaven, FE Sun , 
The higher he is gctcing, 

The fooace will his ra-c be run, 
And neare:r he's to ſeiting. 


Thar Ape is beſt thir is che firſt, 

While youth and bloog arc War mer z 
Expea nor the laſt and worſt , 

Time Ri!l ſucceeds the farmer. 7B 


Then be.nor coy, buruſc your times <,---/ 
While you may,gomarry.,z WI 
. For having once bur Joſt you grieve 4 24 
You may for ever tarty, T6 BY 
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For 2 Voc. Tyebly and Baſs, 


V V entre 


Ill Cloris caſt her Sun b.ight Eyc, upon ſo 


=== PF : HEE 
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mean 2 Swain as I? can ſhe. af-.fe& my Oaten Recd, or 


SEE REEEEHEFER 


Whar Rural ſporr can deviſe 
To pleaſc her Ears, ro pleaſe her Eyes? 
Fair Cloris ſees, fair Cloris hears _ 
*Wirh Angels Eycs, with Angels Ears. 


CESCILSDESS SEE HH: SEEEEEIEnocINGE 


Conrteons Reader, 

For more ſhort Songs and road this Nature for 
Beginners, you may be plentifully ftored. out of that | 
| Book lately pubhſhed , entituled Szlet?  gAyres and 
| Dialogues for One, Two, ; and Three Vojees, 


TFrIF 


otubututubutubutututubutut 


A Brief Diſcourſ, e of , and Direfons 
for Singing after the Ttalian manner : 
Wherein 1s ſet down thoſe Excellent 
Graces in Singing, as the Trill aud 
Gruppo, zow uſed by the Italians ; 
Written ſome years ime by an Engliſh 
Gentleman who bad lived in Italy, and 
being returned Taught the ſame here in 
England; intending to publiſh the fo ame, 
but prevented by Death... 


Cretan Reader , 
This Manuſcript Sorvatmatols came to my. had, 


5 


F 


which having diligently erage, and egos 


ing the Authors intent to have publiſh'd it; T 
thonght fit to add ſome part — to this my 
Diſcourſe of the Theorie of Muſick 5 being ' entous 
raged thereto by the moſt Eminent Maſters” 
Muſick of this.Kingdome, who Fug the ſame 
before it was publiſhed. . 

The Proem to the ſaid Diſoourte is to this ETY 


lonatyn I have not put forth to' the 
JL Lview of the world thoſe fruits of thy 


pd Aufick Studies employed- {about thats no- * 
D 


4 ble 


an” al 


40 An IntroduSGion to __ 

ble manner of $i7gizg, which I learnt of my 
Maſter the famous Scipione del Palla in Italy ; 
nor. my Compoſitions of Ayres Compoſed 
by me, which I faw frequently practiſed by 
the moſt famous Singers of Italy, both Men 
and Women : But ſeeing many of them go 
about 'maimed: and ſpoylI'd , and that thoſe 
long winding Points were ill perform'd , I 
therefore deviſed to avoid that old manner 
of- Diviſion: which has been hitherto uſed, 
being. indeed: more: proper 'for Wind and 
Stringed -Inftruments than for the Voyce ; 
And\ ſeeing. that there is made now adayes 
an indifferent and confuſed uſe of thoſe Ex- 
cellent Graces and Ornaments to the good 
manner. of Singing , which we call 7ri/s, 
Grapps;. Exclamations of Increaſing and Aba- 
ting::of the Voyce , of which ] do intend in 
this my Diſcourſe to leave ſome foot-prints., 
that others may attain to this excellent man- 
ner--of | Singing : To which manner I have 
framed my: laſt Ayres for one Voyce to the 
Theorba, not following that old way of Com- 
pefition , whoſe Muſick not ſuffering 'the 
Words to be underſtood by the Hearers, for 
the multitude of Diviſions made upon {ſhort 
and long Syllables, thongh by the Vulgar 
ſach Singers were cryed up for famous. _ 
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the Skill of Muſick. Al 
I haye endevoured in thoſe my late Compo« 
fitions to bring in a kind of Muſick by whigh 
men:might as 1t-were Talk in Harmony , 
uſing in that 'kind. of Singing a certain noble 
neglect of the . Song, as I have often heard 
at;Florence by the Actors in their Singing 
Oppera's, 1n_ which I endevoured.: the Imit .- 
tion of the Conceit of the Words, ſeeking 
out the Cords more or leſs paſſipnate, accor- 
ding to the meaning- of them 3. having con- 
cealed in them ſo much as I could the Art of 
Deſcart, and pauſed or ſtay'd the Conſonan- 
ces or 'Cords upon long Syllables, avoiding: 
the ſhort , and obſerving the ſame Rule- in 
making the paſlages of Divition by ſome 


few @zavers to Notes and-to Cadences, not 


exceeding the value-of a quarter. or half a 
Semibrief at moſt. But, as I ſaid before, 
Thoſe long windings and turnings of the 
Voyce are 1ll uſed, for I have obſerved that 
Diviſions have been invented , not becauſe: 
they are neceſlary unto a good” faſhion of 
Singing, but rather for a certain tickling of 
the Ears of thaſe who do not well under- 
ſtand wit it is to ſing Paſtionately ; for it 
they did , undoubtedly Diviſions would 
have been abhorr'd , there 'being nothing 
more contrary to Paſſzon than: they are, yet 


uy 7} * 


42 | ' An IntroduGion to 
in ſome kind of Muſick leſs Paſſionate or 
A feqtuous; and upon long' Syllables , not 
ſhort, and in final Cadences and Diviſions 
may be uſed, but not at all adventures, but 
upon the-/praftice of the Deſcant 3 but -t6 
think of them firſt in thoſe things that a man 
will ſing by himſelf , and to faſhion out the 
manner of them, and not to promiſe a mans 
{elf that his Deſcant will bear it : For to the 
good manner of Compoſing and Singing 1n 
this way, the underſtanding of the concelit 
and the humour of the words, as well in 
paſſionate /Cords as paſſionate Expreſſion in 
Singing , doth more avail than Deſcant I 
having made uſe&of it only to accord two 
Parts together, and to avoyd certain notable 
Errors, and bind certam Diſcords for the 
' accompanying of the Paſſion, more than to 
uſe the Art : and certain it is that an Ayre 
Compoſed in this manner upon the Conceit 
of the words, by one that hath a good 
faſhion of Singing, will work a better effe&t 
and delight more than another made with all 
the art of Deſcant , where the Humour. ot 
Conceit of the words 1s not minded. 
The original of which defect (if I deceive 
- not my ſelf) is hence. occaſioned , becanfe 
the Muſician doth not well poſleſs and make 
himſelf 


- li ws 99 4 it $3 


Gm aAmAM LMI =DH<CcLIAM © © wa mw =, 


Ln = 4 


Diſcourſes ; it being my intention to ſhow 


tbe Skill of Muſick. 43. 
himſelf Maſter of that which, he is to Sing. 
For if he did fo, undoubtly he would 
not run into ſuch errors , as moſt eaſily he 
falleth into, who having framed to himſelf 
a manner. of. Singing ; for example, altoge- 
ther Paſſionate , with a general Rule that in 
Encreaſing and Abating the Voyce, and in 
Exclamations is the foundation of Paſſion , 
doth alwayes uſe them in every ſort of Mu- 


ſick, not diſcerning whether the words re- 


= it : Whereas thoſe that well under- 
nd the conceit and the meaning of the 
Words, know our defects, and can diſtin- 
guiſh where the Paſſion 1s more or leſs requi- 
red. Which ſort of people we ſhould en- 
devour to pleaſe with all diligence, and more 
to eſteem their praiſe than the applauſe ofthe 
Ignorant vulgar. "Hes | 

Thus 4rt admitteth no Mediocrity , and 
how much the more curioſities are in it, by 
reaſon of the excellence thereof, with ſo 
much the more labour and love ought we, 
the Profeſſors thereof, to find them out. 


Which love hath moved me ( conſidering 


that from Writings we receive the light of 
all Science, and of all Art) toleave behind 
me this little light in the enſuing Notes and 


lo 
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ſo much as appertaineth to him who maketh 


profeſſion of Singing alone, upon the Har- 


 mony ofthe Theorbo, or other Stringed In- 
ſtrument, ſo that he be already entred into 
the Theorie of. Muſick, and Play ſufficiently. 
Not that this cannot alſo be attain'd by on 
practiſe, as it is ſeen that many, both Men an 
Women, have done, and yet this they attain 
1s but unto a certain degree : But becauſe 
the Theorje. of theſe Writings conduceth 
unto the attaining of that degree 3 and ,be- 
cauſe in the profeſſion of a S7zger (in regard 
of the excellence thereof ) not onely parti» 
cular things are of uſe, but they all together 
do better 1t ; therefore to proceed inorder , 
thusI will ſay: Led 
That the chicfeſt foundations, and*moſi 
important Grounds of this Art are, the 
\ Tuning of the Voyce in all the Notes 5 not 
onely that it be neither'too high. nor too 
low, but that there be a good manner. of 
Tuning it uſed. Which Ting being uſed 
forthe moft part in two faſhions, we will 
conſider.both of the one and the other :: and 


by the following Notes will Chew that which | 


to me ſeemeth ' more proper to other ef- 

Rei - |: 

_ » There are ſome therefore that in the 7#- 
| ang 
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Note, Diminiſhing it ; Becauſe Exclamation 
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ing of the firſt Note, Tune'it a Third under: 


| Others Tune the ſaid firſt Note in his proper 


Tune , alwayes increaſing it in Lowdneſs, 

ſaying that this.-is the good way of putting 

forth the Yozce gracefully. - [:+- 208 
Concerning the firſt. Since 1t 1s not a ge- 


'neral Rule , becauſe it agrees not in many 


Cords, although alſo in ſuch places as it may 
beuſed, it is now become 41o, ordinary, that 
in ſtead of being a Grace (becaute alſo fome 
ftay too long in the third Note under, where- 
as it ſhould be but lightly touched) TI would 
fay it is rather tedions to the Ear ; and that 
for Beginners in particular it ought ſeldome 
to be uſed : and in ſtead of it, as being more 
ſtrange, I would chooſe the Second forithe 
Increaſing of the Voyce. -: uu 
':But becauſe I have not'contained my felf 
within ordinary terms , and ſuch as others 
bave uſed, yea rather have continually fear- 
ched after novelty., ſo much' as was poſſible 


for me; ſothat the novelty may fitly ſerve 


to the better obtaining of the Muſicians end, 
that is, to delight and move the affections of 


"the mind : Thave found it to bea more affe- 


Quous way to Tune the YVozce by a contrary 
effect to the other, that is, to 74e the firſt 


IS. 
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is the principal means to move the Aﬀection ; 


and Exclamation properly 1s no other thing , 
but in the ſlacking of the Voyce to reinforce 


it ſonjewhat. And {ſuch Increaſing of the 
Voycain the Treble Part, eſpecially in 
feigned&Voyces,: doth oftentimes become 


harſh and unſufferable to the Hearing , as 
upen djvers occaſions I have heard. Un- 
doubtedly therefore , as an affeftion more 
Proper to move, it ſhall work a better effect 
to:Tune the Voyce, . Diminiſhing of it, than 
Increaſing of it : Becauſe in the firſt of theſe 
ways now- mentioned, when a man [Increaſes 
the Voyce,. to make an Exclamation ,-.it -1s 
needful that in Slacking of it, : he-Increaſe it 
the more. And there have ſaid that 1t 
ſhoweth harſh and rough. But. in the Dimi- 
niſhing of the: Voyce- it will work a quite 
contrary effect, becauſe when: the Voyce! is 
{lacked , then to. give it a- little fpirit, will. 
always make. it' more Paſſionate. Beſides 
that alſo, uſing ſometimes one, ſometimes 


another, variety.may be uſed, which isvery: 


neceſlary in this Art, ſo that it be directed 
to the ſaid end, ; F410 ron 
.. So then, if this be the greateſt part -of 
that Grace in Singing, which is apt to move 
the aftetion of the mind , in thoſe conceits 

| certainly 
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certainly where there is moſt uſe of ſuch AF- 
fetions or Paſſions; and if it be demonſtrated 
with ſuch lively reaſons, a new.conſequence 
is hence inferred, that from Writings of 
men likewiſe may , be learned that — ne- 
ceſlary Grace , which cannot be deſcribed 
in better manner, and more cleerly for the 
nnderſtanding; thereof 3 and yet .it may be 
perfetly attained : unto; fo that after the 
[tudy of the Theorie , and of theſe Rules, 
they may be put in praiſe, by which a 
man grows-more perfect in all' Arts , but 
eſpecially in the profeffion of a perfect Sin- 


[ 


- 


ger, be 1t man or woman. | 
More languid, A livelyer F [29 ang wad *  » " For Example. 
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Of tuning therefore with more or leſs 
Grace, and howit may be done in the afore- 
faid- manner, tryal may be made in the a- 
bove-written Notes with' the words under 
them, Cor #2io, deh non languire. For in the 
firſt 145nimz with the Prick,. you may Tune 
"1 | Cop 


48 An Introduion to 

Cor mio, diminiſbing-it by little and little,” 
and in the falling of the Crochet increaſe'the 
Voyce with little more ſpirit , 'and it will 
become an 'Exclamation” paſſionate enough, 
though in a Note that falls but one degree, 
But much more ſpiritful will it appearin the 
word deh, by holding of a Note that 'falls 
not by one degree. As likewiſe it will -be- 
. come moſt ſweet by the taking of the greater 
fixt,, that falls by a leap. Which thing I 
have obſerved , not onely to ſhow to others 
what a thing Exclaxation is, ahd from 
- Whence it grows; bur alſo that there may 
be two kinds of it, one more paſſionate than 
__theother: 'as well by the manner in which 
they are deicribed, or tuned inthe one -way 
or the other: as alſo by imitation of : the 
word, when as it ſhall have a ſignification 
ſutable to the conceit. Beſides that , 'Ex- 
clamations may. be uled inall Pafſtionate Mu- 


ſicksg. by one general Rule in all 245nims | 


and Crotchets with a Prick falling ; and they 
ſhall be far more Paſſionate by the following 
Note, which runneth , than they can be tn 
Semibriefs ; in which ſhall be fitter place for 
increaſing and diminiſhing the Voyce ,- with- 
out uſing the- Exclamations.” Yet: by conſe- 
quence underſtand ye, that in Azry Mulicks 
ls Or 
/ 
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of Corgnts to dance, in ſtead of theſe Paſ- 


ſions, there 1s to-be ufed onely a lively, 
cheerful kind of Singing , which 1s carried 
and ruled by the 4zr it felf In the which , 
although ſometimes there may be place for 


| ſome Extlamation , that Livelyneſs of Sing- 


irig-is in that place to be omitted , and not-F 
any paſſion to be uſed , which favoureth of 
Langniſhment, Whereupon we ſee how ne- 
ceſlary a certain judgment ts for a Muſician , 
which ſometimes uſeth to prevail above Art. 
As allo, we may perceive by the above- 
written Notes, how much greater Grace the 
four firit @zavers have upon the ſecond 
ſyllable of the word Largaire, being fo 
tayed. by the ſecond ©vaver with a Prick, 
than the four laſt equal @zavers, fo printed 
for example. But becauſe there are manyy 
things which are uſed in a good faſhion of 
Singing , which becauſe there is found in 


| them a greater Grace, being deſcribed in 


ſome one manner, make a contrary effec; 
one to the other 3 whereupon we aſe to ſay 
of a man that he Sings with much Grace, or 
little Grace : Theſe things will occafion me 
at this time firſt to demonſtrate in what 
faſhion I have deſcribed the Tril/ and the 
Grip 5 and the manner uſed by me to teach 

E them 
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them! to thoſe who have been intereſled in 
my houſe ; and further, all other the more 
neceſ{ary effefs : Sothat I leave not unex- 
prefled any curiofity which I have obſerved. 


The Trillo. | Gruppo or double Reliſh. 


Ser 65 7 | 


The Trill deſcribed by me is upon one 
Note only, that is to ſay, to begin with the 
firſt Crotchef, and to beat every Note with 
the throat upon the vowel [ a] unto the laſt 
Brief, As likewiſe the Gruppo or double Reliſh. 
Which Trill 2d Gruppo was exa&ly learned , 
 endexquiſitely performed by mzy Scholars.So that 
if it be true, that Experience is the Teacher 
of all things, I can with ſome confidence 
affirm. and fay that there cannot be a better 
means ufed to teachit, nor a better form to 
deſcribe it. Which Trill and Grzp, becauſe 
they are a ſtep neceſlary unto many things 
that are deſcribed , and are effects of that 
Grace which 1s moſt defired for Singing 
| well; and (asis aforeſaid) heing deſcribed 

in one or other manner, do work a contrary 
effect to that which is requiſite .: I will ſhew 

not onely how they may be uſed , but = 
a 
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ners , with the ſame value of the Notes , 
that {till we may know ( as 1s aforementio- 
ned ) that by theſe Writings together with 
Practiſe ,' may be learned-all the Curioſities 
of this Art. 


——_— of the moſt uſual Graces. 
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\ | all theeffedts of them deſcribed in two man- wp 
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It is to be obſerved in theſe Graces that 
the Second hath mqre grace in it than the 
firſt 3 and for our better Experience we will 
in thele following Ayres deſcribe ſome of 
thoſe graces with words under, together with 
the Faſs for the Theorbo ;, but in this next Ayre 
is contained the moſt Paſſionate paſlages. 
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And becauſe in the two laſt lines of the 
foregoing Ayre, Deb done ſor ſargt there 
are contained the beſt paſſions that can be 
uſed in this noble manner of ſinging, I have 
therefore thought good to ſet them down, 
both to ſhow where it 1s fit to-encreaſe and 
abate the voice. to make Exclamations, Trills, 
and Grups; and to ſummeup all, all the trea- 
ſires of this Art :; and that they may ſerve 
for example whereby men may take notice 
.1n the Muſick of the places , where they 
are moſt neceſlary , according to the pal- 
ſions of the words. Although I call that the 
noble manner of ſinging, which is uſed with- 
out tying a mans ſel to the ordinary meaſure 
of time , making. many times the value of. 
the Notes leſs by half, and ſometimes more, 
according to the conceit :of the words; 
' whence proceeds that Excellent kinde of 
Singing with a graceful neglect, whereof I 
have ſpoken before. 

[ 0xr Anthor being ſhort in ſetting forth this 
chief or moſt uſnal Grace in Singing called the 
Trill , which as he ſaith very right, 3s by 4 
beating in the Throat on the Vowell (a'h)ſome 
obſerve that it is rather the ſhaking of the Vvula 
or Pallate on the Throat in one Sound upon a 
Note ; For the attaining of this, the moſt ſureſt 
an 
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and ready way is by imitation of thoſe who 
are perfe& in the ſame 5 yet T have heard of 
fome have attained it by this manner , That in 
ſrnging a plain Song of 6 Notes up, and 6 down, 
they have in the middeſt of every Note beat or 
ſhaked with their finger upon their Throat which 
by often Praffice came to do the ſame Notes 
exactly without, Tt was my chance lately to be in 
Company with three Gentlemen at a Muſical 
pradGice, which ſung their parts very well, and 
uſed this Grace ( called the Trill) very exaGly, 
T deſired to know their Tutor, they told me I was 
their Tutor, for they never had any other but this 


' 19 Introduttion:That (T anſwered ) could dire 


then but in the Theory, they muſt needs have a 
better help'in the PraGick, eſpecially in attaining 
to fing the Trill ſo well, One of them made this 
Reply, (which made me laugh heartily, yet it was 
a true one) Tuſed ſaid he, at my firſt learning 
the Trill ) to zmitate that breaking of A Sound 
in the Throat, which men nſe when they Luer 
their Hawkes , as he-heh-e-he-he ; which uſe 
ſlow at firſt, and by often pra@#ice,became perſett 
therein. The Trill being the moſt uſual Grace, is 
made inCloſes,Cadences and other places,where 
by a Long Note an Exclamation or Paſiton 7s 
expreſſed, there the Trill 7s made in the latter 
part of any ſuch Note : but moſt uſuaily upon 
binding notes in Cadences and Cloſes. And 
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And thoſe who once can attain to the perfe# uſe 
of the Trill, other Graces will become Eaſie. 


Since then there are ſo many effets to be 


uſed, for the excellence of the Art, there is 


. required (for the performing of them) neceſ- 


farily a good voicezas allo good Wind to give 
liberty, and ferve upon all occaſions where 
need is moſt. | It ſhall therefore be a prefita- 
ble advertiſement that the Profeſlor of this 
Art, ſeeing he is to {ing toa Theorbo, or other 
{ſtringed Inſtrument , not being compelled 
to fit himſelf to others; that he chooſe for 


 himſelffſuch a Tune wherein he can ſing to 


his full and natural Voice, toavoid feigned 
Tunes of Notes. In which, to feign them, 


or at the leaſt inforced Notes , if his Wind 


| ſervehim well, ſoas he do not diſcover them 


much, becauſe for the moſt part they offend 
the ear) yet a man muſt have a command of. 
Breath to giye the greater Spirit to the In- 
crealing ak Dimmiſhing of the Voice, to Ex- 


clamations and other Paſſions by us: related : 


and therefore let him take heed that fpending 

much breath upon ſuch Notes, it do not af-' 

terward fail him 1n ſuch places as it is needful, 

But from a feigned Voice can come no noble 

manner of ſinging, which proceeds from a 

natural] voice, ſerving aptly for all the —_— 
| whic 
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which a man can mannage according to his a-- 
bility, employing his Wind in ſuch a faſhion 
as hecommand all the beſt paſſionate Graces 
uſed in this moſt worthy manner of ſinging. 
The love whereof, and generally of all Mu- 

ſick, being kindled in me by a natural incli- 
nation, and by the ſtudy of ſo many years, 
ſhall excuſeme,- if I have ſuffered my ſelf 
to be carried further than perhaps was fit for 
him who no leſs eſteems and deſires to learn 


.fromothers, then to communicate to others 
what himſelf hath learned : and to be further 


tranſported in this diſcourſe, then can ſtand 
with that reſpe& I bear to all-the Profeſlors 
of this Art. Which Art being. excellent and 
naturally delightful , doth then become ad- 
mirable; and entirely wins the love of others, 
when ſuch as poſlets it , both by teaching 
and delighting others , dooften exerciſe it, 
and make it appear to be a pattern and true 
reſemblance of thoſe never ceaſing celeſtial 
Harmonies, whence proceed ſo many good 


 effes and benefits upon earth, raiſing and 


exciting the minds of the hearers to the con- 
templation of thoſe infinite delights which 
heaven affordeth. 

The Author hereof” having ſet moſh of his 


Examples and Graces to Italian words,zt cannot 
| be 


| 58 | An Introduftion to 


be denyed, byit the Italian Language is more 
ſmooth and better vowelF'd then the Engliſh, by 
which it has the advantage in Muſick, yet of late 
gears our language is much refined, and ſos our 
Muſick to a more ſmooth and rn way and 
manner of finging after this new anethodbyTrills, 
Grups,and Exclamations, and have been uſed to 
our Engliſh Ayres , above this go years and 
Ainbols Gove in England,by our late Eminent Pro- 
Ffjors of Muſick, Mr. Nicholas Laneare, Mr. 
Henry Lawes,Dr. Wilſon,and Dr; Colman,u»d 
Mr. Walter Porter,who 3o years ſince publiſhed 
in Print Ayres of 3, 4, and 5, Voyces , with the 
Trills and other Graces to the ſame. And: ſuch 
as deſire to be Taught to ſing after this way,. need 
20t to:ſeek after Ttalian or French17afters,for our 
ow? Nation was never better furniſhed with able 
and shilful Artiſts in Muſick then it is at this 
time, though few of them have the Encouragement ' 
they deſerve,nor muſt Muſick expe® it as yet, when 
all other Arts and Sciences are at fo low an Ebb - 
But Ido hope as Almighty God has moſt miracu- 
louſly reſtored his Sacred Majeſty in peace(whoſe 
Vertues and Piety declare him a Lover and En- 
courager of Arts, and of Muſick eſpeczally ) ſo 1 
hope the Clergy,Nobility and Gentry of this King- 
dome "will follow His Gracious and Royal 
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THE 


T.ungs of the Psarmes 


| As they are commonly Sung in 
 PARISH-CHURCHES, 


With the Baſs ſet under each Tune , 
By which they may be Play'd and Sung 
' _ to the Organ, Virgina's, ! heorbo- Le, 
on or BASSVIOL, 


. Conrtious Reader, 
"T7 Heſe following Tunes of the P ſalms are of much uſe, nor 
'L. only for young Praititioners in Song, bur for thoſe Pariſhe 
Clerks which live in Country Towns and Villages, where there 
Skill is as ſmall as their Fages - Bur ro them of this Ciry-of 
London,. which: are miny -of them skilful and -Judicious men 
(in this marrer) ir wilt add little to their knowledge; yer I 
hope and wiſh ir may ro ſome of their Congregations s who' I 
am very ſenſible have great necd of inſtruRion herein. 7 SE 
: .P, 


Some few Direftions for ordering the Voyce 2n Sets 
ting theſe following Tunes of the Pſalmes. 


_ 


m—__ 


Firff, obſerve how many Notes Compals .the Tue 
js, next the place of your firft Note, and how 
-- many notes above and below that, ſo as you 

may begin the T#xe of your firſt Nyre as the 
. reft may be Sung in the Compaſs of your and the 
- peoples Voyces, without Squeakzng above , or 
' Grumbling below. For the better underſtanding of 
. Which, take notice of the following Directions, 
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Of the 10 Short Tue uſed to 4 Lines ,only , 

_ whoſe »eaſure is to Eight Syables on the 

firſt Line, and fix on the next : and may 
be Sung toany Pſalm: of that meaſure. 


Oxford Tune I Theſe 7. ſhort 

'C ambridge Tune | Tunes 2x the Tu- 
New T To Pſal. Conſo/atory, - | ning the fiſt 

ew 1Uune | Nate will bear 

h Tunz 1 bich: 

Low Dutc & i bit 

itch , in regard 

York Tune : CTo Pf, of Prayer Colt | their whole _ 

Windſor Tune - fefſvon and Funerals. | paſſe from - the 


GE ; loweſt Note 
Cambridge ſhort $ To Pecultar Pſal. as = + Saephevs 


Tune 25, $0,67, 70.134: J above 5. or fx 
1: Naores, 
St. David's TunzYTo Pſalms of \ 7Þ/e 3. Tunes are $. 
Martyrs Tune Praiſe , and the of "pare Hove 
. | 7 NO, ana there- 
Wincheſter Tnne a ke fore begin frftNote low. 
Of 7 Long Tunes following in this Book. 


7 Pſal. Tune 2CTheſe 3 Tunes begin your firftNore lowfor 
QI. Fſal. Tane > the compaſs is Nine Notes,andE7hy above 


itr9 ?(, Tune Norte of the Tune, | 


”_— 


Ya e two Tunes, begin jour firf| Note 


Fo $74 JI + Indifferent bigh, in regard you are to fall 
700 1J- HUNCY 24 Notes lower than your firſt pitch Note. 

> DL. Tris 0.6 Theſe two Tunes, begin your firſt Nore 
= . Pf Tune x low, in regard the Tune Aſcexds '8 Notes 
I 49 Pf. Tune ( above it. | 


© There 18.many other Tuncs in our Engliſh Pſalm Book, Þþut 
theſe being the moſt uſual and vulgarly known, are beret iaſerted ; 
And for ſuch whoſe $k4l} or curioſity de fire to See or Hear more, I 
refer them to My. Ravenſcrofes or Mr, Aliſon's Books of Pſalms 
. being 11.4 parts upon all Church Tues Being fold at J.Pl:yford's 

Shop imwthe Templc, 7 


Ter Short Tunes which may be Sung to any 

Pſalm whoſe Meaſure is eight Syllables on 

the firſt line and ſix on the next , With the. 
Baſſe: to each Tune, | 
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 Fing Je with praiſe uato the Lord, new ſonzs with joy and mirth? 
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Windſor Tune. 
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ſal. I2. . | Cambridge Tune. 
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«Pſal. 23. - Low Dutch Tune. 
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Lone Tunes which ; may Le Sung to any PSALM, 
whoſe Meaſure is 8 Syllables in the firſt line , 


and ft 2f X 312 the next, | 
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_ Pal. 119. 
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Prepare your Inſtrumexts moſt meet, ſome joyful Pals to ſt fþ = 
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Z Plal. I13. 
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Ti children which do ſerv the. Lord prail 3 ze bis nam with one Si 
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Pſal. 125. Second Metre. 
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A Brief Introdu@ion to the Play- 
ing onthe Viol. 


He Yo! (uſually: called the) de 
MMv_ ©4100 or Conſort Viol, becauſe ** 
PP, the 1ufick thereon is play'd 
Sd. fromthe Rules of the Gam-vt, 
S222 and not as the LyraViol , which 
_ 1sby Letters or Tableture. Of this Viol de Gam- 

bo there are three ſeveral ſizes, one larger 

than the other , according to the three parts 

of 3uſick ſet forth in the Gam-vt, viz. Treble 
1 -Vz0l., Tenor Kiol, and Baſſe Viol.. The-Treble -- 
Viol plays the higheſt part, and his Leſlons are 


FS: - 


prick'd by the G ſol re vt. Cliff BR. The Tenor” 
Viol 9 OT Middle part , his Leſlons are by the” SE 4 7 
C ſol fa vi Cliff B. And the Baſſe Viol which.is | * - * 
the largeſt, his Leſſons are by the Ffa 24 Cliff 
'* F- Theſe thzeeViols agree in one manner. of {| 
Tuning, Wherefore I ſhall firſt giveyouthe-... ++. 4 
Direttions for Tuning the Baſe Viol, which is..." 


uſually ſtrung with ſox ſtrings,(: $you may ob» | <4 ; 


- 


ſerve on the Figure expreſled-in/the fore-go- 

_ ing page) which ſx ſtrings are khown by fix 
ſeveralNames.The frft,which 15 the ſmalleſt,is ; ; 
called the Treble z the Second, the ſruall Mean; "2 
the Third; the great Aeqn ; the Fourth, the - 

< 4A Conti a- 
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Connter-Tenor ; the Fifth, the Texor or Gam- 
vt {tring ; the Sixth, the Baſs, But if you 
will name them after "they are' Tyred, Aaccor- 
ding to the Rule of the Gam-vr , the Treble- 
String is De la ſol re; the Small Mean, Ala mi 
rezthe Great Mean,F la mi; the Counter-Tenor, 
C fa vtzthe Tenor,or fifth {tring is Gam-ot:the 
8:xth or Baſs is double D ſol re, Belonging to 
. theſe ſex ſtrirgs there are Sever Frets or Stops 

on the neck of your Yio!,which are for ſtopin 
the various Sounds, according to the fveral 
Notes of theGam-vt both Flats and Sharps:For 
the more plain underſtanding of which,l have 
drawn an exa& Table at theend of this 'Chap- 
ter, begining with the loweſt Note on your 
ſixth ſirmrg, and ſo aſterding to the higheſt on 
the firſt of your Treble ftring : Your perfe&t 
niderſtanding of that Table will- much fur- 
ther you in the knowlege of Twamng yourViol: 
For the which Twill give you two Rules,one 
by Tabletyre or Letters :- The other-by the 
thes Rule. Thefirft, being the eafier way 
. for a beginner, whoſe Far I conceive at firſt 15 
not well acquainted with the ſeveral diſtances 
of Sounds that the ſtrings are Tuned in;ſthall by 
this way uſe only one Sounding, vis. an Uni- 
Jen, which isto make two ftrings(one of them 
"being ſtopt,the other not)to agree in one and 


— 


the |} 


the Skill of »* Mufick. 77 
the ſame Sound : The Letters are Eight 
A,B,C,D,F,F,G,H. Seven of theſe ate 
aſſigned to the ſever Frets (as you may ob- 
ſerve in the foregoing Figure of the Y79/. ) A, 
is for the ſtring open fo B, 1s the firſt Fret, 
C, the ſecond, D,the third,E, the fourth,F, fifth, 
G,fxth,H, ſeventh, Therefore tobeginto tune, 
raiſe your Treble or ſmalleſt ſtring as high as 
conveniently it will bear without breaking. 
Then ſtop only your ſecond or ſ#zall ear mn 
F, and tuze it till it agree in Sound with your 
Treble open;that done,ſtop yourTh:rd,in F,and | 
make it agree with the Second open; Then ſtop-..-- ** -! 
'your Foxrthin E,and make it agree with your ef 
- Third open 3 then ſtop your Fifth in F, and 
- makeit agree with your-Foxrth open ; laſt , 
ſtop your $7xth or loweſt ſtring in F, and 
rs it agree to your Fifth open. This be- 
ing exactly done, you wall find your 7/70 in 
Tune, according to the Rule of the Gam-vr. 

The other way of Tuning is by the Rule 
of the Gam-vt, by diſtances of Sounds, . 
. thus : The Treble being raiſed as high as it 
will conveniently bear without breaking , 
is called D /a fol re, then Tzze your ſecond 
four Notes lower,and it is 4 la mz re,the Third 
four Notes lower then it is E /a 13, the Fozrth 
three Notes or a flat Third lower, then it w—_ 

e 


8 


| 7 8 An IntroduGtion fo- L 

'  * -beC fav, the Fifthfour Notes lower then it | 

| B -will be Gaz vt3your $3xth four Notes lower, | #* 
1 -then your S7xth will be double D fol re. Ha- 
| ving according to theſe DireCtions perfettly | = 
1% .Tamed your Vio/, you may then proceed to | '+ 
| 4 theuſe of this\Table of the Gam-vt. for the | © 
| I knowing the places of all yourNotes bothFlat+. | 
3 and Sharp, on the ſeveral Stops of your Viol, '* 
| if ; E I 
* " An Exatt Table, diretfing the Places of the | 
{ 3 ©fNotes to every Stop o# the Baſſe-Viol; ac- > 


* <Q" cording to the Gam-vt ; beginning at the 
Loweſt Note of the Baſs on the Sixth String 


aud aſcending to the higheſt oz the Treble: }} * 
- 6 Sriing. bg = 
Or Irene Ce er EO redrao—— A 
== I 
= 
Double D jo" re DiwleE Les DDElami. DD Ffaut, DD Ffaum, | * 
__ Flat, Proper. | Sharp. I: 
* Sqxthſtring, Sixthſiring, Sixth ſtring, Sixth firing pet "og 
-- - open <. firſtfoet. - -ſecondfoet, third fpet: fourth free. T4 
©. +16 0 EW : 
EE |: 
RD bo 0 MS HIS) a P'S OR Bi WWE® fo," WO wt 19" TLOE ; 
«+. Gant. Gamrit fharv. <Are _.  Bmiflis B mipropet« bf 
4 ” 39 


_ r _—_ 


4 String. 


_ - 


- 
——— 4s 


—_—_ TO v_Y - OIÞ____ 
3: "Jl XL ADE SE Cn 
4 Hans $6 8 
| of 
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ES _ 
Cfauwt., Cfaut, '  D/otr®e Elami, fiat. 
fs JM ASS 


CRIez FIRE 
h | b ftri h 
bp He Re es 


f Elam Fam F ſa us, fbarp G ſelrent, « G fore = 
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SED SES UND ID Me 


open b-ſ fer _ fres third fourth frev. 


' -23 String. | | | 
= b9_. "ERIPER. EMS —- 
I 0 . = [IT 


—C-w__. Jeu 


47 RES | PRI —— oe ee ere Sn Les 
A la mife B fob m oi, flar, Bfab -> ge (fol fa ut, C ſo! fa m;ſbavp 
WWW LCM WNW 


Fog rt Aa So Bing forts Fo 
econd ftrin coud ftrins ſecondfiring ſec rings ſecs 
0pen : # | fiet , ſecond Feb third frev... fouth fres. 


BM + 


1 String; 


Sa ane 


þ i fferns Prarie b7 fone 1-3 te "flog ris. 
6 4S , 6001 ſnſt fres ſecond fris os fp free: - Sfeh fret: 


05 AAERINE —_ TEST I nya 6 gtagaapame + 38 
WY E la wht, flat Elami Ffamt - Ffatgharp Gfol ve ' 


go. " ndmekling fo '- 


Inthe foregoing Table obſerve , that the 
Sharp before a no makes it ſtopt a: Fret 
_ Iower,and a'Flat: þefore-a Note: xFtz higher, | 
for-rwo Frets go:to-one Whole. or perfett 
Note, as this Table doth: dire& : Sometimes 
you may ſee a Sharp before D ſot re , then! he 
1s ſtopt a Fret lower , which 1s the place of 
E la ni flat, ſoifa Flat beto 4 la mire, it js 
a Fret higher, which 1s G ſo! re vt Sharp, The 
like of 6ther Flat or Sharp Notes, 
Alfo note that if a Bflat or BJharp he ſet 
\ ppona k#»ſor VA at. the beginning Fay 
| Line with the C/ffe.,;that Flat or Sharp make 
all the Notes th are in the ſame Rules or 
Spaces to be Flat or Sharp through the whole 
Leflon. :-- 
Thoſe former Diredions for the Baſs Viol 
do alſo ſerve the Treble Yiol, which is Strung 


Notes higher, G ſol re vt on the Treble is the} 
Eight a - ga G ſol ret ' on the Baſs , being 5 

{to pped on the fame String and Fret that it ii 

_ the Baſje,and ſo other Notes accordingly, Þ 
= The 'Teror V70l18an excellent Irward part , 

d much uſed in Corſort, eſpecially in Faz- 

hp and Ayres, of 3, 4» 5» and 6, parts. The ; 

Tuning of it 1s the ſame as the Baſſe and Þ 

Treble for the diſtance of ſound betwixt each 


{tring 


and Tuned inthe ſame manner, onely cieht Þ 
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ſtring , but being an Inward part betwixt 


both; his T#x7zg is 4 Notes higher than the 


Baſſe, and 5 Notes lower than the Treble, his 
firſt or Treble ſtring is Tuned to G ſo! re vt on 
the third ſtring of the Treble F707, his ſecond 
4 Notes lower which 1s D /a fol re, the third 4. 


. Notes lower is A la mi re, the fourth 2 Notes 


(or a flatthird) F fa vt, the fifth 4 Notes 
lower than it is C fa vt, the fgxi5 4 Notes 
lower than the fifth is Gam-vt, which is an- 
ſwerable to the Gam-vt on the Baſe Virol. For 
the more cleer underſtanding of theſe Tw- 
ning ſeveral, viz. the Baſs, Texor and Treble, 
obſervegheſe three Examples of them , ac- 


| cording as their ſix ſtrings are tuned by the 
ſeveral Diſtances of Notes in the Gaze-vt. 


Example. 
The Treble- DOSEDDDEDDSES Dn . 
 Viol Tuning SEDEET SEE EEE ED 


73-3 4 5 6 String, 


Oo. : Note, the Fifth ſtring on\the Treble Vol is the ſame 
! toG ſolre vt on the Third ſtring of the Baſs Viol 


The Te enor- DEE SE == a 
 Viol Tuning CODESRR_SERII= 


I-29 41," 5:6 Suing, 
Note, the Fifth firing of the Tezor Vial is tuned 
to.C'fa vt or fourth ring of the Baſs Viol, * 
| o 


The 


ts da 
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| | x 3 
The Baſje- —t==rtn =O ty 


Viot Tuning CAR=<=SSE=g=hwQy. 


1234 56 

This $7xth ſtring on the Baſe: is ſometime 
tuned a Note lower, to double C fa vt , the 
Compatls of ſome Leſions requiring it. 

Having here given you theſe plain Dire- 
ions for the Trning vour Viol, and an cxaGt 
' Table wherein you may find the Stops of 
your ſeveral Notes on the YV79/, both F by and 
Sharp. 

For the Names of the Notes, ale: Pa 'y 
portions of Time, I refer you togthe firſt 
part of this Book. 27 


Rules to be e obſ erved ” PraSitioners on | ; 
the Viol. 


"Here are three Sort ts of Baſſe Vials , as 4t 
there 1s three manner of ways in playing. | Bir 
Firſt, A Baſjje Viol tor Conjort muſt be Fs 
one of the largeſt Size, and the ſtrings pro- Fi 


*portionable. 
Secondly, a Baſje Viol for Diviſions mult 


beof aleile Size, gnd the ſtrings according, 


Thirdly,a Bufje Viol to play Lzra way which It 


is by Teblature, muſt be tomewhat leſs than 


the two former, and ſtrung proportionable. | 
2. In 
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2. In the choice of your /7ol Bow let it be 
proportioned to the Viol you ule, and let the 
Hair belaid ſtiff;and the Bow not to heavy. 
3. In holding your Ye obſerve this Rule, 
place it gently between your Knees, reſting 
the lower end thereof upon the Calves of 
your Legs, and let your Feet reſt flat on the 
Ground, your Toes turned a little outward, 
and let the top of your Y70l lean towards 
your left ſhoulder. : 
4. In the holding of your Bow obſerve 
this Rule:Hold the Bow betwixt the ends of 
your Thumb and your Forefinger, an 
f Inch below the Nut , the I humb and firſt 
Finger reſting on the Wood, the ends of 
our ſecond and third Fingeys {taid upon the 
ÞF Hair, by which you may. poize and keep up 
| your Bow, Your Bow being thus fix'd , you 
4 muſt draw it over one ſtring and then another 
JF ina right Angle , about two or three Inches 
{above the Bridge, making each ſeveral {tring 
Field acclear Sound. « ' < 
F 5. Inthe poſture of ycpr left hand obſerve 
this Rule, place your Thumb -on the back 
of the Neck, and oppolite to your Fore- 
Finger, fo that when your fingers are to reſt 
Jon the ſeveral {tops or Frets, your hand may 
' haveliberty to move up and downas occaſion 


+ {hall 


, 


HARE | 
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ſhall require : and in the ſtopping obſerve , 


that when you ſet any finger down, let it not 
be juſt upon the Fret, but cloſe to it, bear- 
ing it hard down with the end of your fin- 
ger, let it reſt there, playing the following 
Notes with your other fingers,until occaſion | 
require the moving it 3 and be ſure not to 

lift your fingers too high, but keep them 
inanevendiſtance to the Frets, that ſo they 
may paſs more readily from Fret to Fret, 


A Lſo in the Rule of true fingering,where 
{A you 6kip a Fret, there lepve a finger. 
and when you have any Notes which are high 
Notes, that reach lower than the Frets, there 
the higheſt Note is alwayes ſtopt either with | 
the third or fourth Finger;zif with the Third, I 
then the firſt and' ſecond fingers are ready ta | 
ftop the two next Notes either Aſcendin | 
or Deſcending from it : But if the highelf | 
Note be ſtopt with the fourth finger , then Þ 
the Note under it is ſ{topt either with the 
third or ſecond Finger, according as it is ci- 
ther Flat or Sharp if Sharp the third, if | 
Flat the ſecond. But whether the higheſt ] 
Note be ſtopt with the third or fourth finger 
"Ze ooguen es ' the 
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the third below it muſt be ſtopt with the firſt 


finger, which is ever as a Guide to the two 
Notes above it. Laſtly, when two Notes 


which follow one another, are ſtopt with the 


ſame finger removed, it 1s to prepare the o- 


. ther fingers to the aforementioned poſture,or 


to remove them to ſome other place. - This 
order of Fingering do direct the whole Fin- 
ger-Board (_ in the ſtopping three Notes 
which follow upon any one ſtring) with this 
proviſo, where ſtops are wide the fourth or 
little finger is of more uſe, than lower down 
where the ſtops fall more cloſe. 

6. In the moving your Bow obſerve this 
Rule, when you fee an even number of @xa- 


> | vers or Semiquauvers, As,25-:4, 6, Or , tyed 
' | together, you muſt begin with your Bow 
'; | forward, though the Bow be drawn forward 
'$ the Note before ; but ifthe number be odd, 


"FJ as 3, 5, or 7, (which is by reaſon of a Prick - 


. Note or an odd Quaver Reſt) then the firſt 
"+ Note muſt be plaid with.the Bow drawn 
'F backward. Laſtly, in the practice of any Lef- 


ſon play it ſlow at firſt,and by often practice it 


"| willbring your hand to a more ſwift motion. 


For the ſeveral Graces 0 the Viol;as Shakes, 


| Backfalls] ad Double Reliſhes ; there is ax 


exad} Table in the following DireFions for the 


Violin, which ſerve alſo for the Baſle Viol.' 


"3 Sher rt Leſſons fo og on the | 


Bass-V1or. 
ESE EH SESETE, 
7 EEE 


[- SEE EIS FRESHSE Hp 


$. $$} 


TE 4 5H 4 THEE: 


5X 
ASI 


_ > Rn 


ZH = TEES: HEHE 


A'Ground. 


SEES 


— 


HEHE HEH 
= 
= wana 

pa 3=I| 


PLEEHEHH rn] 


3 FF 111! IR 8 


—m— 7 A —__ OOO O— 


the Skill of Mufi « s 7 


SS TRE WHHETE etk= 


| ? A LE — | 
62 = I FEES - riEerges 


= * « ES 


tim=mg === 


ER, a I non. 


FR 


FE 


—_ 
Wh — 


»f3 Ii! OE wn?” 
bs - F — - —_ = w” = —— _—— 
P - | 


——_ —— RE 


HEE: 


4 ua 
BEETLE: 


=p 
STRESS —— 


Z:2===== oils 


L——=T= 


| 4a-_ 


_— 

4. 2. Parts, Treble. Alph. Ferabaſeo, | 
8 me 
&: nila comma | 


FP | 


= —_— pit | 


-2uew]y 


*F EE Het FEE aha of] 


-ooſvqpiog "977 —— *Snyeq'- w511rg 7 o 


ſ 


4 
OS 
% 
S&5 
- 
4 


Inftrudions for the Treble Viokn. 


HE Treble Violin is a cheerful and 
ſpritely Inſtrument-,- and much pra- 
ciſed of late, ſome by Book and ſome with- 


_ out 5 which of theſe two is the beſt way , 


may eaſily be reſolved : Firſt, to learn to 
play by rote or ear without Book,, is the way 
never to play zzore than what he can! gain 
by -hearing another play, which may To 
be forgot 3 But on the Contrary, he which 


learns. and practiſes by Book, according 


tothe Grounds of 1/1ſech, fails not, after he 


comes to be perfe@ in thoſe Kwles,' which 


g#ide him to play more than ever he ;was 


taught or heard, and alſo to play his part in 
—_- : Conſort 5 
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Conſort ; the which the other will never be 
capable of, unleſs he hath this jure guide. 

Theſe Rules of Muſick, are ina plain Method | 
ſet down inthe fiſt ſex Chapters of this Book : 
The which being perfe&ly underitood, viz. 
the Nature of the Scale or Gam-vt , which 
diredts the places of all Notes, flat and ſharp : 
By which are pricked all Lefors and Tunes,on 
the five /i7es,the Diſtinguiſhing of the ſeve- 
ral parts by their Cliffs, as the Treble, Texaor , 
and Baſſe z Laſtly, the Names of the Notes , 
their quantitzes, proportzons, and Reſts, ACCOor- 
ding to the ARule of Keeping Time, &C. 

The 7:0/iz is uſually ſirang with four ſtrings 
and tuned by Fifts,for the more plain and ea- 
_ fieunderſtanding thereof, and the ſtopping 
all Notes in their right places & Tx, it will be 
neceſſary that on the Neck or finger-board of | 
. your /701i2, there be placed fix frets, as is on 
a Vol ; This, though it be not uſual, yet it is 
the beſt and calieſt way for a Beginner who 
has a bad Ear, for by it he hasa certain rule 
to direct and guide him to ſtop all his Notes 
in exact Txze,which thoſe that do learn with- 
out, ſeldome have at firſt ſo good an ear to 
ſtop all Notes in perfet Tyme, 
! Therefore for the better underſtandin 
thereof;in this following Example is atoned 

| | (C0) 
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to thoſe ſix Frets on the finger-board, Six Let- 
ters of the Alphabet in their order ; the Firſt | 


= Fret is B.The Second C.The Third D. Fourth 


E. Fifth F. The Sixth G. 4. is not afligned 
to any of the Frets, but 1s the String Open. 
I Treble PTETST £5 
2 Small Mean-—— ; þ4EÞ = +-£-- ALOE 
> 5 REL BLETSTET FT - 
In this Example you have the Names of the 
4 Strings, & the Letters aſſigned to each Frer. 
The Scale of Mufick oz the Treble- 
Violin expreſſed by Letters 7 Notes, 


The fourth String or Baſſe. . The third or Great Mean. 
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Zhe Second or Stall Mean. The Firſt or Treble. 
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This Example doth dirett the places of all 
the Notes, Flat and Sharp; each Note being 
placed under the Letters, according to their 
ſeveral Stops upon each ſtring diſtindtly , be- 
ginning at the loweſt Note on the Baſſe, or 
fourth jiring, and aſcending up to the Higheſt 
on the Treble, according to the Scale of the 
Gam-vt ; In which you may allo obſerve, that 
theLe/jos for the / 70/in byLetters are prickd 
on four Lines, according to the four ſeveral 
ſtrings : But Lyons by Notes are prick d upon 
Five Lines , as appea; in that Example, 

For the 71ing of your V70177 it 1sby Fifts, 
which is five Notes diſtance betwixt each 
String ; for,according to the Scale or Gam-vf, 
the Baſſe or Frurth String 1s called G ſol re ot, 
(and 1s ##7ed an eight above Gam-vt on the 
\Baſje-Viol ) Third or Great Mean, is D la ſol 
re, The Second or Small Mean is 4 la mi re. 
[The F7rſt or Treble 1s E la:As in the following 
Example the Firſt Note of each String is up- 
on .a,and is known by this ſignature under 
each of thoſe Notes. Ee” 

But for a Beginner to Tune by Ezghts,will 
beeaſier then by Fifts.ifhis YV70lin befretted ; 


\ to begin which, ke muſt wind up his firſt or 


Treble String as high asit will bear, and ſtop 
him in F, then Tune his ſecond an Eight be- 
NEW - Jow 
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low it. Then ſtop the ſecond in F, and Tune 
the third an Ezeht under it 3 then ſtop the 
third in F, and Tune the fourth an Eight be- 
low that, and fo your Strings wul be 1n per- 
fect Tune, £255 

Example of the Tuning. 


By Fights. By Fifts. 
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Another Example of the Tuning, as the 
five Notes Aſcend on each of the four ſtrings, 
beginning on the Baſſe or fourth ſtring, = 


* mY $a - 
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Rules to be obſerved by Prafiitioners on | 
the Treble-Violin. 


Irſt, The Yiohn is uſually plaid above- 
hand; the Neck thereof being heid by 
the left hand ; the lower part thereof is reſt- 
ed on the left breaſt.a little below the ſhoul- 
der, .and'the Bow is held in the right hand, 
| between the ends, of the Thumb and the 
3 irſtfingers,the Thumb being ſtaid upon the 

Hair at the Nut,and the three fingers reſting 
upon the Wood : Your Bow being thus fixed, 
you are fir{t to draw an even ſtroke over each 

{tring ſeverally , making each String yield a 
clear and diſtinct Sound. 

Secondly, 'for your poſture of your left 
hand, place your Thumb on the back of the 
Neck, oppoſite. to your forefinger , 10. will 
your fingers have the more liberty to move 
up and down 1n the fcveral Stops. 

"Thirdly, For your true fingering obſerve 
theſe Directions, which will appear more ea- 
fie to your underſtanding, 1f*in your - firſt 
praftice you have your /70/:# ſretted as is be- 
fore-mentioned, that where you skip , a fret 
or ſtop there to Jeavea finger, for every ſtop. 
is bat halfa Tone or Note, for from .b. to.£ 
is but half a Note, but from k. to Þ. 1s a 
Whole Note, therefore the leaving of a fin- 
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| pensvery often by rcaſon of 
an odd Saver Keft ) there your Bow: mult. 
o —_ Io ens 
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þ 


ger 1s neceſſary to be in readineſs when half 
Notes happen, which is by flats and ſharps. 
Next, when you have any high Notes 
which reach lower than yourzſual Frets or 
Staps; there you are to ſhift your fingers 3 if 


there be but two Notes, then the firſt is 
ſtopt with the, third finger 3 bur if there be. 


three Notes that” aſcend ,-then: the firſt is 
wewith the Rednd finger; and the reſt by: 


the next fingers. 


Fourthly, In the moving your Bow upand- 
down-obfery ve-this-Rule, when you ee + 
'ageven hurberef&: Bauer; or-SEnrrquavers, 
282, 4, 6, or 8, Ted together; your Bow: - 
muſt move up or forwards; though it was up' 


| _ abthe: Note inimediarcly before 4 ;. but f you-- | 


| haveanodd nuibetzas 3.4;or-72Cwhich hapy--- 
tckrNaote or — 


5 KAT thehritNote:; - Tm D EPs nh 
FE: y.,.In F.practici my. on--. p 
play i it low n oe ED BIA practice you” 
Will __ your hand toa more ſwift motion. | 
&s-for-the {exgfalCraces and#topriſhes that 
I, as Shakes; backefaltt,; nd doubles © 
Reliſhes, this following Table wilt be fome- 
help to your pradtice;; for there is firſt the 
Note plain, and after the Grace expreſled by 


Notes at length, 
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Tunes for the TrebleViolin,by Letters 


and Notes:. 
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Note,T hat in theſe Leſſons by Letters, the Tine 1s 
zot pat over every Letter,but if a Cratchet be over any 
Letter, the following Letters are to be Cratchets alſo, | 
Jr you ſee the Note changed , and ſain other Notes Þ 
al[s. | 7 77 5 
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Ingenious Practitioner, 


Aving thus ( after the plaineſt method T 
: could ) ſet down ſeveral Rules and Dire- 
itions for thy praGice on the Treble Violinby 
way of Fretting 5 Which way Thave known uſed 
by ſome of the moſt eminent Teachers on this In- 
(trament,as the moſt facile and eaſte,to initiate 
their Scholars : And alſo by the way of Pricking 
down Leſſons in Letters ; yet ao I not approve 
of this way of Playing by Letters, ſave only as a 
Guide to young Praftitioners, to bring thez: the 
#nore readily to know all the Stops and Places 
| of the Notes both Flat and Sharp,as is ſet ciown 
7n theTable pag.91. And having bythis pradice 
come to the perfect knowledge thereof, to lay the 
Letters aſide,and keep them to their PraGice by 
Notes only. And therefore for thy Introdution 
#9 the Shall of this Muſick, Thave added ſome 
few Leſfons both ways,that aſter thou canſt play 
them by Letters, thou nrayft play the ſame again 
by Notes : And T doubt not but by a little belp 
of a Maſter, ahd thine own Pradice of theſe 
Rules, thou mayſt in a ſhort time become a good 
Proficient, which is the bearty deſire of thy 


Well-wiſher, J-P, 
"- INI 


wv 


VV DR, D © WJ = 


SR 


The Art of © 


\ 


OF 


MUSICKinPARTS. 


———————_ | 


By a moſt familiar and eafie Rule: 


* I. 


In three ſeveral Treatiſes, 


I. of making ſour parts in Counterpoint. - 


IT. A neceſſary Diſcourſe of the ſeveral —— 
and their proper Cloſes. 


III.The allowed paſſages of « all Cancordagerfel 


and imperfed. 


wc Dr. T H 0. CAMPION, 
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' There are - Nine Concords of Muſick, as 


 followath, 


''A Uniſon, Third, Fift, $Y , Eight, Tenth, 
Twelfth, Thirteenth, and Fifteenth © - whereof 


& 


five are called perfett, and four unperfect. 


The five perfect; are Viſor, Fift, Eight, 
Twelfth pr, F iſteenth : Of theſe you may not 


_ take twoof one ſort together, neither riſing 
nor falling; as two Fifts or two Eights. 


The other four, called unperfect,you may 


| taketwo or three together of e ſort,riſin -. 
_ or. falling,which are,a T hird, S3xth, Tenth,a 
Thirteenth. . 


Theſe Nine cont are comprehended in four, 


Uni on b 
; ſo 5 are accounted as One, for every 


- ge is:the lame. . 
Third, 


jira | So: 
LR. 7, "i So that 5 in effect 


Tweifih, ' & 1 "there are but toup® 


alive, Concords. 
T, Lirteenth __ like ſort.) t) 


The Diſcords are, aSecord, Forrth, awd} 
Seventh , with their Eights ; which bein 
ſometime mixt with Concords make bel 
Mulick, being OP taken.. 
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Of Counterpoint.” | 
% _ 


YPIqH E parts of Muſick aye in all 

] [pat but Four, howſoever ſome 
>> skilful Muſicians have com- 
' Va.) poled Songs of twenty , thir- 
@32 ty, and forty parts : for be 
| the partsnever ſo many, they 
are but one of theſe four in nature. © The 
names of thoſe four parts are theſe' :- The 
Baſs,which is the loweſt part and foundation 
of the whole Song : The Texor, placed next 
above the Baſ7 ; Next above the Tenor the 
Mean, or Counter Tenor ;, and in the higheſt 
place, the Treble. Theſe four parts by the 

. Learned are ſaid to reſemble the four Ele- 
ments, the Baſs. exprefieth the true nature 
of the Earth, who:being the graveſt and 

| Jowelt of all the Elements, is as a foundation 
tothe reſt. [The Tenor. ts likened: to the 

- Water, *he can to the Ayre, and the Tre> 
ble tothe Fire, Moreover by how. much the 
Water 1s more light than the Earth, by fo 
much the Air is lighter than the Water, -_ 
Fs | Ire 


108 Of Counterpoint. 
Fire then Ayre : They have allo in their 
F native property every one place above the 
\ other ; the lighter uppermoſt,the weightieſt 
in the bottome. Having now demonſtrated 
that there are inall but four parts, and that 
the Bafr-1s the foundation of the other three, 
I aſſume that the true ſight and judgement 
of the upper three muſt proceed from the 
Joweſt,which is the Baſs; and alfo I conclude 
that every part in nature doth affect his pro- 
per-and natural place, as the Elements do. 
* Counterpoint, it Latin Contra pun&um, was the old man- 
ner of Compoſing parts together, by ſetting Points or Pricks one 
againſt another( a5 Minums and Sembriefs are ſet in this follow- 
ing Treatiſe, ) the meaſure of which Points or Pricks were ſung” 
. according to the quantity of the Fords or Syllables to which they 
were applyed. ( For theſe Figures pyty Q were not a4 yet in- 
vented.) 4nd, becauſe in Plajn-ſong Muſicy we ſet Note againſt 
Note, a4 they did point again(} point, thence it is that this kind- 
of Muſick doth fi:ll retain the name of Counterpoint. 


True it- is, that the ancient Muſicians,who 
intended their Mufick only for the Church, 
took their ſight from the Texor, whichwas 
rather done out of neceſlity than any reſpect 
to the true nature of Muſick. for it was uſual 
with them to have a/Teror as a Theam , to 
which they were compelled to adapt their 
other parts : butI will plainly IP 


OE. 


. Of Connterpoint. 5, nog _ 
demonſtration, that (contrary to ſome opini- / 
ons)'the Baſs contains init both the Ayreand » 
true judgement of the Key, expreſſing how 
any man at. the firſtſight may view in'it all 
the other -parts in their original eſſence. 
In-reſpect of the variety in Muſick which 
1s attained to by farther proceeding in the 
Art, as when Notes are ſhifted out of their 
native places, the Baſs above the Tezor,' or 
the Texor above the hg and the Hearn a- 
bove the Treble, thiskind of Connterpoint , 
whichI promiſe, may appear ſimple and on- 
ly fit for young beginners,(as indeed chiefly 
it 1s ) yet the right ſpeculation: may give 
much ſatisfaction, even to the moſt skilful, - 
laying open unto them:,_ how manifeſt and 
certainare the firſt grounds of Conrterpornt. 
Firſt, it 1s in this caſe requiſite-that a for- 
mal Zaſs, orat leaſt part thereof be framed, 
- the Notes riſing and falling according to 
the nature of that part, not ſo much by de- 
grees, as. hy leaps of a third, fourth, or fifth, 
oreighth, a ſixth being ſeldome, aſeventh 
never uſed, and neither of both without the 
diſcretion of a skjlful Compoſer. Next we =: 
muſt confider whether the Baſs doth riſe or 
fall, for it that conſiſts the myſterie : That 
qiets | riling 


4 
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riſing 6r that falling doth never Exceed i B 
fourth. ( a) for a fourth above, is the ſame Þ| 
that a fifth i is underneath.and a fourth under- | 
neath'is as a fifth above; for Example , if a Þ 
Baſe ſhould riſe thus : | 1 3: EE: 
(=) If the Baſs do riſe move” EY [2 
then « fourth, it. muſt be called 
jalling > and likewiſe, if it fall —-—-S-F © © 
-— SE more then a foutth, that {8 muſt be called ; : 
The firſt rifing is faid to be by degrees, | 
uſe there is no; Note between the two / 
otes,, the ſecond riſing is by leaps, for & | 
skips over A to 3. and ſo leaps into a third, F 
on third example alfd keaps two Notes i into . 

_ aifourth. Now for this fourth, if the: Baſs had | 
tefcended from G. above to C./ underneath, 
that deſcending fifth-in ſight and uſe had I 
been all one with rhefourth,as heye you may 
diſcern, for they both begmand end i in ho ; 
ome Keys: thus ,. ; 


 (b) If your Baſs ſhould- fat, aſe- 
verth,"t i bnt the ſame as if it did 
| _ x ſecond, or 4 fxtbfalling is but | | 
the ſame of a third rifeng < ps. ſo oa the contrary, sf the Baſs d" i 
pink Jeventh or 'F ixthit is the ſame as though it = fall a fecond _ O- 


Thisrale likewiſe holds, it the Notes de- | 


ſend a ſecond, (5) third, or fourth 5 for the F 


Y #; il 7 ® bo 


of Coviarr pod it | 
66h aſcending i 5s all ohe with the fourth de- 


« | | ſcending. Example of the firſt Notes. 5 
3-2 '2 The third two Notes * 
a -Itd- which make the diſtance - 
F _ of a fourth, are all one 
| i | 2p” with this fifth following, 


- But fet us make our ap- CG D 
| proach yet nearer : if the SRI 
> Baſs ſhall aſcend either a =2:==a== 
* ſecond, third, or fourth, G D 
> that part which ſtands in the third or tenth 
| abovethe Baſs, ſhall fall into an eighth, that * 
Which 15 a fifth ſhall paſs into a third, and 
$ which is SAN exghth ſhall remove into a 

- But: that all this may_appear. [8/375 
-'more plain and eafte, I have 315'8 
Font it all into theſe 6 figures. - TEE 
” -- Though you find here onely mentioned 
g Land figured a third, fifth, and eighth, yet not 
F onely Theſe ſingle Concords are meant, bu 
TÞ by them alfo their (a) Compounds, as a 
& tenth.a twelfth, a fifteenth, and fo upwards; 


FF andalfothe uniſon as well as the eighth. 
8 (a) By their Compounds is. meant their Oftaves; as a third 
 andits tights, a fifth and 1ts riebts, fc. 


| This being granted, I will give you Ex- 
4 ample of thoſe figures prefixed When -— 
| baſs 
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| Baſs riſeth, beginning from the loweſt higure, 4 


and riſing to the upper;as k 
if the Baſs ſhould riſe a Fe EES == 


ſecond.in this manner. . - 
Then if you will begin with | your third, 
'on muſt ſet your Note in 4 /a zz re;which 


one ———— 


15 a third to F fa-vt, and ſo look upward,and W 


that cord which you, ſee next above it uſe, 
and that is an cight in G fol re vf, | 

After that, if you will take a fifth to the . | 
firſt Note, you muſt look upward and take 
i e third o find there for the ſecond Note. 

ſtly, if you take an eighth for the firſt 
Note, you muſt take for the ſecond Note the 
cord above it, which is the fifth, - 


Example f, - the three parts added to the Baſs, 
8g & 5: 


Treble, =& What parts SE= 
ON OS EI out = 


the riſing of 


Mean, ——2_3_. the ſecond "3 
EE the ſame an- = 


{wer in the 


£3 
Tenor, +#-===+ rifing of they p=——- 
==v=& 3 & 4 thus : HEE! = +0: 


Iz} 


This riſerh This riſerh 
a third, a fourth. 


"= SH 


OW I 


: WW 
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Albeit any man by the riſing of parts, 
., might of himſelf conceive the ſame reaſon 
' "inthe falling of them, yet that nothing may 

be thought obſcute, I will alſo illuſtrate 
the deſcending Notes by exarhple. 

If the Baſs deſcends or falls,a ſecond,third, 
or fourth, or rieth a fifth (which is all. one 
as if it had fallen a fourth , as hath been 
' ſhewed before ) then look upon the fix 
figures, where in the firſt place you ſhall find 
the eighth which deſcends into the third, in 
| thefecondplace the third deſcending into the 
fifth, and in the third and laſt place the __ 
which hath _ it an eighth; 


- Thus much for 
SEE L347 the rifing and fal- ' 

35 8 ling of the Baſs in 

Mean. hs : Now I will 
give you a brief ex< 
8 35 3.5 . ample of both of 
——þthem mixed toge- 
J'S: ther 1n the plaineſt 
faſhion , let this 
ſtrain ſerve for the 


Baſs. PS: 


Treble, = A 


D E xamb< 
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'The two Notes fall a ſecond, the ſecond 
and third Notes fall a fifth, which you muſt 
call riſing a fourth, the third and fourth 
Notes riſe a fifth, which you muſt name the 
fourth falling , _the fourth and fifth Notes 
riſe a ſecond, the fifth and ſixth Notes fall a 
third. the fixth and ſeventh Notes allo fall a 
third, the ſeventh andeighth riſe a ſecond , 


the eighth and ninth Notes riſe a fourth, the | 


tenth and eleventh Notes fall a fifth, which 
you muſt reckon riſing a fourth = _ 

Being thus: prepared , you may. chuſe 
whether you will begin-with an eighth, or 
fifth, ora third ; for as ſoon as you have ta- 


| kenany one of them, all the other Notes 


neceſlarily, without reſpect of the reſt of the 


parts, and every one orderly without mix- | 


ing, keeps his proper _ above the other, 
as .you may eaſily diſcern in the following 
Example, | 1 


"of | .  _Exatt- 


# 
4 £ 
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Example, a7 


#7 Treble. 


= 


35353 


Let us examine onely ofie -of the parts, 
and let that be the Tenor, becauſe it ſtands 
next to the Baſs.” The firſt Note in F. 1s a 
third tothe Baſs, which deſcends to the ſe- 
cond Note of the Baſs ; Now look amon 
the ſ1x figures, and, when you have found 


| the third-in the upper place, you ſhall find 


under it a fifth, then take that fifth which 


15C., next from F. to B. below, 1s a fifth de- 
keending,for which fay aſcending,and fo you 


ſhall look for the fifth in the loweſt row of 
the presabove which ſtandsa third Which 


12 1s 


Prey 
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is tobe taken ; that third ſtands in D. then | 
from B. to F. the Baſs riſes a fift,but you muſt 
_ fay falling, becauſe a fifth riſing and a fourth | 
falling is all one, as hath been often declared | 
before ; now a third when the Baſs falls re- 
quires a fifth to follow it : (4) But what 
needs further demonſtration,when as he that 
knows his cords; cannot but conceive the ne- 
ceffity of conſequence in al theſe, with help 
of thoſe fix figures. —— 

* (A) When you have made @ formal Baſs, and would joyn 
other three parts to it ,- ſet the firſt Note of your Tenor either 
a third, fifth, or eighth above your Baſs, ( which of them you 
pleaſe) which done, place your Mean in the next' Cord you find 
above your Tenor,' and your Treble in the next Cord: above yout 
Mean, then follow the Rule of your figures, according to the ri-| 
frng or falling of your Baſs, and the other Notes will follow in 
thertr due order. 
"But let them that have not proceeded fo 
far, take this Note with them - concetning 
the placing of the parts; if the upper part or 
Treble be an eight, the\MHear muſt' take the 
next Cord under it ,- which 1s a fifth, and the 

' Tenor the nextCord under that,which isa 3% 
But if the Treble be a third , then the Mean 
mult take the eighth, and the Teror the fifth. | 
Again, if the uppermoſt part ſtands in the 
fifth or twelfth, (for in reſpect of the Lear- 
ners ear, inthe ſimple Concord I conclude] 


all} 


” ag 
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5 bom pounds) then the Mean muſt be a 
and | he emor a fifth. ' "Moreover, "Is 
all theſe Cords*ars to be ſeenjn-the: IF 
 andiach Cords-as ſtand aboye the Notes of | 
the(B Baſe are eaſily known, bux- ſuck 46a 
ight.dpe found (Ccunder It "£5 | 
young beginner ; let him therefore know 
that a third under the Baſs, 1s a ſixthaboye _ 
it, and if it be a greater third, it yeilds a _ 
lefler 1x above; if the lefler third, the 
greater ſixth. A fourth underneath the Baſs 
Is a fifth above, and a fifth under the Baſs 18a 
fourth above it, A ſixth beneath the Baſs 
is athirdabove, and if it be the leſſer ſixth , 


| then is the chird above the greater third, and. 


if the greater ſixth underneath, then is it the 
lefler third above 3. and thus far have I di-- 
greſled for the Scholars fake. 


(e) If this Diſcourſe of Cords undey the Baſs do trouble the 
young beginner, let bim think no more upon them ( for itis not 
inteuded that be ſhquld place any Notes below the Baſs ) but tee 
him look for bis cords, reckoning always from bu Baſs uward ; 

' which that be may more eaſily perform , let him draw eleven 
- lines (which is the whole compaſs of the Scale) and ſet the three 
uſed Cliffs in their proper places ; this done, be may prich lus Baſt 
in theloweſt five lines, and then ſet the other three parts in 
their orderly diſtances above the Baſs, Note azainſt Noje, 4s 

© you ſeen this Example. 


Theſe 
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which being prick'd in- ſeveral parts, a peareth thug 7 
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Þ 1 have propoſed the former Example of the eleyon (nes ta 
" lead the young, beginner to 4 true knowledge of the Scale, withe 
out which *nothing can be effefted ; but. having oxce zot that 
knowledge, let bim then compoſe his Huſick wn ſeveral parts, 4s 
be ſeeth in bis ſecond Example. Sh 

Here I think it uot amiſs to adwertiſe the younger Beginner , 
that ſo often as the Baſs doth ſall a fifth, or riſe a Beth (which 


4 all one; a bajh been ſaid) that part which is @ third i a 
: | Baſs 
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Baſs in the antecedent Note,” that third 1 ſay uſt always be the 


ſharp or greater third; as was apparent in the laſt. example 


' four-parts, in the firſt Notes of the ſecond Bay in the Mean Part, 
" and likewiſe in the laſt Note but on? of the ſame part, in both 


which places there is a FK ſet to make it tbe greater thi\d, The 
ſame is tobe obſerv'd in what part ſoever this third ſhall bapp en. 


If I ſhould diſcover no more then this al- 
ready deciphered of Conrterpoint, wherein 
the native order ef four patts: with uſe of 
the Concords, is demonſtratively exprefied; 
might I be my own Judge, I had effected 
more in Conrterpoint , then any man before 
me hath ever attempted, but I will yet pro- 
ceed a little further. And that you may per- 
ceive how cunning and how*certain nature is 
in all her operations, know that what Cords 
have held good in this aſcending and fdeſcen- 
ding of the Baſs, anſwer in the contrary by 
the very ſame rule, though not ſo formally 
as the other, yet ſo, that much uſe is, and 
may be made of this ſort of Conrterpoint, To 
keep the figures in your memory, |8 '21 5 


[ will here place them again , and | 3: ; E 


after them plain Examples. 
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dr 85 85 x58 51: 58 8 In theſe laſt 
—FITÞ examples you 
-# may ſee what 


1FL 1=FÞ offers of her 

38 38 38 $: 3 83 Ie For 

30 7, on rſt Rule the 

PLE EEE ==Þ Notes follow _ 

—_ not in expected 
TT] formality , this 

$6912 ART ſecond way be- 

ing quite contrary to the other , affords us 


ſufficient ſupply : the firſt and Jaſt two Notes 
arifing and falling by degrees, are not fo for- 


yariety Nature | 


malas the reſt ; yet thus they may be molli- | 


tied, bez wat two bl the firſt Notes. . - 
How bcth the 


= = may be 
—==0h===$=tmix'd together, 
5 you may per- 


PETE RE ceive by this ex- 
SFESTSSE | tg wherein 


D the black Notes 


Tt EE {diſtinguiſh the 
Km F ns —#lecondway from - 
the firſt. 


worm wr 


a kn 


== EE] == 
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- TInthisexample 
===Þ the fifth and fixth 
. notes of the three 
15: $&'32 upper parts are 
HH —AE=T - aber Mx ſecond 
EXELERD i way, for from the 
$83 - fourth Note of 
the Baſs which 1s 
—Tin from G. and 
goeth to H.isa HP 
| riſing, ſo that ac- 
I -—+—9* cording to the 
firſt Rule, the eighth ſhall paſs into the fifth, 
the fifth into a third,the third into an eighth; 

, But here contrarywiſe the eighth” goes into 
a third, the fifth in an eighth, and'the third 
into a fifth; and by theſe Notes you may 


. cenſure the reſt of that kind. ( 12 W 
(f) then your Baſs ſtandeth flifl (that is 16 jay, bath two ov 


SY 
v 


” more Notes together :# one and the [ame place) you may chuſe 


 Whetbey you will makg your parts do (p tov, or change them, as . 
you ſee our Author bath done in the ſecond Note of th.s preſent 
example. If you change them, you may do it either by the Rule of 
deſcending or aſcending, wag pleaſe, ſo you do but obſerue 

Though I may now ſeem to have finiſhed 
all that belongs to this ſort of Counterpoirt, 
yet there remains one ſcruple ; that is , how 
the ſixth may take place here , which -I will 

op | allo 
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Alſo.declare. Know that whenſoever a ſixth 
1s requiſite, asinB. or in F. or 4: the Key 
DE in Gam-xt, you may take the ſixth in 
ſtead of the fifth, and uſe the fame Cord 
following which you would have taken if the 
former Cord had been a fifth, Example. 
41.584 "The fixth in 
SFj—F—==Et| both places (the 
PMoxdit ta —Tx4 Baſs riſing) pal- 


þ ſes into a 3. as 
EZEDSS ſhould have 
[EL done. if the 


# over, if the Baſs 
ſhall uſe a ſharp, 
as in F.Aharp 5 

EL AT es then muſt we 
take the ſixth of neceflity, but the eighth to 
the Baſs may not be uſed ; ſo that exception 
is to be taken againſt our rule of Connterpoirt: 
To which I anſwer thus : firſt, ſuch Baſes are 
not ('g) true Baſſes, for ,where a fixth is to be 
taken either in F. ſharp, or in E. ſharp, or in 
B.or in A. the true Baſs is athird lower, F, 
ſharpinD.E. inC.B. in G, A. inF, as for 
' Example, | | 


(z) He 
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(2), He doth not mean, that ſuch Baſſes are had, /alfs or de- 
feftive, but that they have (perhapsf or elegancy or variety) af. 
ſumed the nature of ſome pat ſor a Note or two, and fo wart 
the mR latitude of 4 ack in theſe Notes, {+ -, 
- T In the firſt _ 

5 -SELH# two fixes are to be 
taken,” by reaſon” of The imperfettion of the 
Baſs wanting due latitude, the one in F. the 
other in F. ſharp, but in the 2. Baſs the ſixes 
are removed away, and the Muſick js fuller, 
- Neverthelels, if any be Pleaſed to:nſe the 
Baſs ſharp \ then in ſtead of the eighth to the 
Baſs, rate may take the. third 'to the Baſs, in 
this manner, 


Here the Treble | in the third 
zz Note, when it ſhonld. have paſt 
in the ſharp eighth_in'F. ke. 
for ita third to the Baſs in 4. 
ES + which cauſeth the Baſ# and Tre- 

ble to riſe two thirds, whereof - 
LEEEES we will ſpeak hereafter. 
- Note 2G that when the Baſs 
: ſtands in E. flat, and the part 
that 1s an cighth to it mult paſs 


into aſharp, or greater third, 
== _ that this paſſage from the flat 


to kk arp would be unformal ;' and there- 
fore 


= 


'E24. Of Counterpoint. : 
fore it may be thus with fmall alteration a- 
voided, by removing the latter part of the 
Note into the third above, which though it 
meets 1nunifon with thefupper part, yet it. is 
Tight good, :-becauſe it:jumps not:with the 
whole, but only with the laſt half of it. 


_ Example, | 
s WL 


jane c 


x 
7 -<d-0-T: 


For the fecond Example look hereafter 
in the rule. of thirds, but for the: farſt Ex- 
ample here : if in the ear part the third 
Note that is divided , had ſtood till a 447- 
zum (asby rule it ſhould) and ſo had paſt 
in F, ſharp, as it muſt of force be made 
fharp at a cloſe, it had becnthen paſſing un- 
tormal. "1.  -art 


{+ 
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But if the ſame Baſs had been ſet inthe ſhagyy 
Key, the reſt of the part would have fallen out for- 
mal of themſelves without any help, as thus : 
Treble Et 


i Moreover , it Is 

CIS __ be obſerved, 
that in compoſing of "the ' Baſ7, you may 
break it at your pleaſure , without altering 
any of the other parts : as for example. 


Treble —_— - AEF 


—#move at, their plea- 
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& One other obſervation more I wil handle, 


that doth ariſe out of this Example , which 
gia to the firſt Rule may hold thus : 


; Herets* are. 'two 


Px errours , ciee/ the 
ſecond Notes of the 


EEE Baſſe and * Treble, 
===————=— where the third to 


the Baſs ought to 


Tenor. i have been ſharp ; ſe- 
| ——** condly inthe ſecond 


| Mean.} 


, and third Notes of 


Baſs: | the fame. parts , 


| —I where the third be- 
ing a leſſer third, holds while the Baſs falls 
into a fifth, which is uneligant, (+) but if the 
upper third had been the greater third , the 
fifth had fitly follow'd, as you may ſee in 
the third hg fourth Nores of the Tenor and 
the Baſs. --- 

_O) Ba that ſcrup le may be kifi away by 
ing the ſecond Nos of the Treble ſharp, _ 
and in ſtead of a fifth by femoving the third _- 

| Note into a fixth. © 


in 
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 WVrhan any informality doth occur, the Scholar need not tye 
bimſelf to the firſt Rules of the . Baſs riſing or falling , but may 
take ſuch Cords as his Genius ſhall prompt him to, ( baving a 
care that be take not two ezghts or fifts together) riſing or 
falling betwixt any two parts whatſoever : *Tis truueg,.0ur Att- 
thoy did invent this Rule of the figures, as the. eaſdeſt way to 
lead the young Beginner to this hind «f Compoſition, im which 
be bath dane. more then any that 1 beve ever ſeen upon this ſub- 
je; but this he did ro ſhow tbe ſmootbeſs way, and not to tye 
bis Scholar to heep firifily that way when a bldck or flone ſhould 
bappen'to lye in it, but that be may in ſuch a' caſe fiep out of 


thu way for & Note or two, and then return again into i, 
=E T-==} There'may ES Et 
EEE SEE SEE?! 
| variety , af- PF, ' 
= forded the == | 
_—_ = the 


ring: 


"0 =—-z fourth Notes Rs 

AER oe JEREEES] 

oy = p_ parts aCCcor- H=omn Kon pnnn, 
ding to the | 
ſecond rule , FFI 
—SF-==L-F==qT7 thus : ZEEESD, 
/ But thatI may (asnear asI can) leave no- \ 
thing untouch'd ' concerning this kind of 


Counterpoizt , let us now conſider how two 


Thirds being taken together between the 
| Treble 


Example. 


# 
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Tyeble and the Baſ5,may ſtand with out Rule; 
For fixes are not mthis caſe to be mentio- - 
"ned, being diftances {olarge that they can 
produce no formality :. Beſides, the fixth is | 
of it {gf very irperls &, being coumpoun- 
ded ofa third, which is an imperfe& Con- 
cord; and of a fourth, which is a'Diſcord : 
and this the cauſe is, that the ſizes produce 
ſo many fourths inthe inner parts. As for 
the third, it being the leaſt diſtance of any 
Concord, 1s therefore eaſily to be reduced 
into good order. For if the Baſs and Treble 
do ne together in thirds , then the firſt 
Note of the Treble is regular with the other 
part , but the ſecond of 1t 1s 1rrigular; 
for by rale in ſtead of the riſing third, it 
ſhould fall into the eight.. In Iike fort, if the 
Baſs and Treble do fall two thirds , the firſt 
Note of the Treble is irregular, and is to be | 
brought into rule by |. being put into the 
eighth , but the ſecond Note is of it ſelf 
regular. Yet whether thoſe thirds be re- 
duced into eights or no, you ſhall by ſuppos- 
fition thereof find out the other parts, which 
never. vary from the rule" but in the ſharp 
Baſs.. But let me explain my ſelf by Ex- 
apple. | 


The _ 


8. wn - mm -£ 
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The firſt two Notes of the Treble are both 


_ thirdstothe Baſs, but in the ſecond ſtroke , 


the firſt Note of the Treble is a. third , and 
the ſecorid which was befbre 4 third, ismade 
an eight, onely to ſhew-how you may find 


. out the right parts. which are to be uſed 


When you take two thirds between the Treble 


_ and the Baſs - For according to the former 
-rule, if the Baſs deſcends, the third then in 


the Treble is to paſs into the- eight , and the . 
Mean muſt firſt take an eight, then a. fift 
and the Texor a fift, then a'third 5 and theſe 


are alſo the riglit and proper parts, if you re- 


turn the eight of the Treble into a third again, 

as may appear in the firft example of the Baſs 

flllivg, and AC” 4 in allthe xeſt, - 
Dut 


"Id 


—— 
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But let'ns proceed yet- farther Y 
ak bhet the Baſs ſhall. uſe a ſharp, 
then to be done. : > as If thus: T3208 
| - 4. By - 
IX _ LEST call to mi the 
S—<—={+ livered congerning the ſhal 
_, Jouſhall here by help there q 
_ right parts,though you ca 
F ring hem under the Rule © for 
x{t+ Note of. the Baſs had 
ban fat . the Mean part ſhould 
have-raken that , and fo have de- 
ſcerded: to the f6k5 . but bein 
BED you take fort (according 
=== to the" former /'obſervation) the 
third'ts the'Baſ?,” and-1o rife yp into the fift- 
The Tezor that ſhould take a: 'fift, and io fall 
by degrees into a third, is here forced by rea- 
forrof the ſharp Baſs; for a fift to takea ſixt; 
ad. ſoleap downpwatd into the thirds. And 
fo much for the thirds, © 
Laſtly, in favour' of young bieglnters let 
” meats add this,'that the Zaſs intends a Cloſe” 
as often as it riſeth a fift, third, or ſecond. 
andtlien immediately cither falls a fift, 'or 
ri{eth-a' fourth" Trlike manner:, ifthe: Baſs 
talls a-fourth or- ſecond : and. after Gn 


Of Counterpoint. 1 yo I 
fift, «the Baſs, infinuates a cloſe, and in._all 


theſe caſes the part muſt hold,that in holdin 
can ule the fourth or eleventh, arid ſo pak 


cither | in the third or tenth.” 


_Thus, of thus. 


THe otupil 


In he _ ke tf FERN 
out the Cloſes, of purpoſe that the Cords 


: FF'ght the better appear in their proper pla- 
K 2 .___ EE 
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ces, but this ſhort admonition will direct any 

young beginner to help that want at his plea- 

ſure. And thus | end my Treatiſe of (;) 

Counterpoint both brief and certain, ſuch as 

will open an eaſie way to them, that without 
| helpof a skilful Teacher endevour to ac- 
- quire the firſt grounds of this Art. 


_ (+5) Counterpoint us the firſt part and ground of Compoſition ; 
the ſecond part of it is figurative Muſich or Deſcant , whieb 
mixeth faſt ani flow Notes togetber , bindeth Diſcords witb 
Concords, and mateth-one part 10 anſwer another in point or 
 " Fuge, with many athe» excellent varieties : to the attaming of 
which, 1 cannot commend you to a bettty Authour , then our moſt 
excellent Country-mn , Mr. Morley , 33 the ſecond and third 
part of bis IntroduFionto Muſich. If you defire to ſee what 
Foraign Authors do write on thu ſubjeft , you may (if you wn- 
derfland Latine)) peruſe the Works of Athanaſius Kirkerus and 


Marſenus, (wo exceBent tate Authors. 


... But firſt. peruſe the two little T; eats follow- 
ng in this preſent Baok ; the one of the Tones of 
Maſiek ; the other Fa paſſages of Concords 5 in 

both which, our Author ( according to his accu- 
ftomed Method) doth more briefly and more per- 
Spicuoſty treat, than any other Author zon ſhall 
week with on the ſame ſubje®, WE 


1 
FS 
I 'Y #4 - 


A 


d&: 4 
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of ſhort Himn, conpeſed afiei this form of Counterpointzts ſhew 
how well it will become any Divine or grave Sub oth 


# | 
$ —+S&]EAAFIL : 
| Ojitt= iff yp 
ons Lord have mercy -<upen me EL wy — 
; | Offi ek - 
- | Lotd haye metcy upon me , ' Ohear my pravers both - 
I HoED==H== T's 
ft ; [Ss —— — a 
: Lord have mercy upon me , O ticar wy prayers both — 


day ey. uy wich Sans heels 


A S== 
ER —— = —_— . —— 2 f 
. ——— — a—_ mo _—Þ —__ —_ SEES, HAI / 


bv andnight, with tears pour'd faies1 thecs 


EEE == 
es -_— —— = — = 

day and night, with tears pour'd forth to to thee, 
ESSE SD SES=== 
day and night, with tcars pour'd forth —_, w 
N 


—_ 


ji 


4 


In th's Ayre the laſt Norte only is Bb<UPY ſake, v!rer- 
- ed fromthe Rulc; inthe laſt Nore of the Treble, where he 
cichr being a perfe& Concord and berrer beficring an .out- 
ward part ar the Cloſe, is taken for athird 3 and in the _ 
5n ſtcad of the fifth, char third is iaben deſtending ; : for 
middle part,jmperfe&ion 3 is not ſo manifeſt. as in the, Tre le 
ata cloſe, which is the- pertetion of « Song, 


LESESSSSEGSIISSISS ISS SAL SSIS 
Second Part. Of Tones f Muſeck. +» 


SF all things that belong to the making 
up of a 52% the moſt neceliafy 


DNS 7, and uſeful for him' is the true know- 
| edge of the Key or Mood , or Fone, fot all 
ſignific the fithe thing, with the cloſes be- 
longing unto-it, for there is po Tune that can 
have any grace or i, ectneſs., unleſs it be 
bounded within a proper Key 3 without run- 
| ning into ſtrange Keys,which l-ave no affinity 

with the air 'of 'theSong. T have therefore 
thovght good inan eafie and brief diſcourſe 
to:endevour to expreſs that which many in 
| large and obſcure volunies have made fearful 
to the idle Reader. 


The -firlt thing o.\ftin to be confidered i iS the eicht, . 
whichis equally divided" into a fourth, and a fifr, as 


thus; 


—- 


The © == thea, 
Fe Jo. 


2 


of Connterpoint, 1s 
Here you ſee the fourthin th&upper pldc, 1 
and the fifth in the lower place; which is cal- 


ted Modus Anthentys : bat CoTuEy thus : 


The 8 5356 Stthe 5. - 4>17þ 


L 


m—_— 1118 


This is called files Pagalirbut howſouertr 


the fourth in the'eight is placed, we - mutt 
have.our eye on the ftft, tor that only diſco- 
vers the Key , and all the cloſes pertain 
properly thereunto/: This fift isalſo divided 
into-two thirds, ſometimes the leſler third 
hath-the ppper place, and the greater third 
ſupports. it below ., ſometimes. the, greater 
third 1s higher,and the leſſer third reſts inthe 
loweſt welt place, as for Example ;”: leh n 


= the leſſer Jo! ©; = = greater''3\,"\ 
=the greater 3. be leſſer 3.- ; 


The loweſt £6 of this fift bears the 
name of: the Key,;as if the eight be from G! 
toG, the fift from G:beneath ro! D; above3G! 
being the loweſt Note of the fift, ſhews that 

. is the Key, and if one ſhould demand 16 
wha Key your Song is ſet, you 'rmuſt anſwer 
in Gam-vt., or G ſobre vt, that i 15,11 G7 


+. IF the compaſs of your FF&EZZt= 
Song ſhould falloutthus: ===: 
| K 4  Reſpeh 


# J > F 
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Reſpett not-the fourth below, but look to 
your fift above, and the loweſt Note of that 
fifth aſlume for your Key, which is C. then di- 
vide that fift into his 2 thirds,and ſo you ſhall 
find out all the cloſes that belong to that Key. 
The mainand fundamental cloſe is in the 
Key it {elf,the ſecond 15 in the upper Note of 
this fift, the third is in the-upper Note of the 
loweſt third, if it be the leſler third ; as for 
example, if the Key be inG. with B. far, you 
__ clofe i In Lol three Places... vi 


no: CVE . me j. aq F . « Y n | —— : 
EEE  —__ AE oat -— vx . a þ — 


© '> wy = wm___ Gs e— wes = m——_ a cy co ” AE a” _ — 


Thefirſt cloſe is that which maintains the 
ajre of the Key, and tnay be uſed often, the 
{cond is next to be rekerr'd d,&the Lft, hſt. 

But if the Rey ſhould be in 'G with B. ſharp, 
then the Haft'- cloſe being to be made in 
ſhe greater or ſharp third,' 1s unproper, and 

e for yariery ſometime the next Key 
win is joyned with it, which is 4. and ſome- 
times the fourth Key, which is C. But theſe 
_ changes of Keys, muſt be done with judge- 
ment, yet-- Minas L aptly cloſed in the upper 
Note of the loweſt third of the Key, the 

| Key 
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Key being in F. and the upper Note of the 
third ſtanding in 4. as you may perceiye in 
this Ayre. | 


_ —_—— _ 


In this Ayre the firſt cloſe is in the upper. 


cond Cloſe 1s in the upper Note "of the great 
third, which fromF. is 4. 


But the laſt and final cloſe is in the Key it 


 felf,, whichisF. as it muſt ever be, whereſo- 


ever your Key ſhall ſtand, either in G. or C. 
or F, or elſewhere, the fame rule of the fift 
us perpetual, being divided into thirds, which 
can 


—_ 
C 7 -if | 
P. y 
te / o WM « 
% (| } 
Ti 
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- canbe biit'two ways, that is, either when the 
mpper third is leſs by half a Note thanthe 


lower, or when the lower third contains the 
half Note which 1 is 14; Fa, or La Fa... 

If the lower third contains the half Note - 
it harh uitme above as La M7 Fa - La Me, 
TP thexwhote Note, and 445 Fa but half "4 
much, that 15'the half Note : - of elſe: when 
the" half Note is underneath, as 117 Fa Sol : 

"Fa, is the” half Note, and Fa'89l-is the 
Jen Note ; but whether the half Note be 

permolt or lowermoſt., if the loweſt third 

5 he tf be the leſſer third, that Key yields 
familiarly three cloſes : ;. example « of "6; half 
e, ftanding in the upper place way thew- 


— ed before, now I will fer down the other. 


- But for- the othand Lops! that divide: the 
fift, ſothat it hath. the leſsthird above; and 
the greater ginderneath , they can challenge | 


but two proper eloſes;nne in the loweſt Note - 
of the fift, which is the! fundamental Key , 
and the other in the uppermott Note of the 
fame, wherein alſo” you [may cloſe at pleas 

lure, 


"= - 


«© + (3 vu. 


mr Ye ww 1u18Dvemr 


- In the firſt example:A..is mixt with 


DD TD) ww (Y TRFITs TIrEeWw 
{»., 


ſare. True it is,that the Key next above hath 


a great affinity with the right Key, and ma 
therefore,/as1 faid-before, be uſed; as'alſo _ 


ol 
% 


in the ſecond C. is joyned with G. as. you may 
underſtand by the ſecond cloſes of both.  *. 

To make the Key known is moſt neceſfary 
in the beginning of a-Song, and it isbeſt ex+ 
preſt by the often uſing ofkhis proper fift,and 
fourth, and thirds, rifing or falling, | 


There is a Tune ordinarly uſed, or rather 


abuſed, in our Churches, which. is begun in 


one Key and ended in another, quite contra- | 
. Ty to Nature; which error crept in firſt 


| Faro gh 
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throughthe ignorance of ſome Pariſh-clerks 

Who better underſtood how to uſe the Keys 

of their Church-doors, then the Keys of 

FT Muſick ; at which I do not much marvel, but . 
that the ſame ſhould paſs in the Book of 

Pſalms ſet forth in four-parts, and authorized 

by ſo many Muſicians, makes me much a- 
mazed : [This is the Tune. 


Now if this be the right Baſs (as without 
doubt it is) what a ſtrange unaireable change 
muſt the Key then 'make from F. with the 
firſt third ſharp to G. with B. flat. AD 
© - But they have found aſhift for it,and begin 
the Tune- upon the upper Note of the fift, 
making the third to it flat ; which isas abſurd | « 
as theother : For firſt they erre in rifing from 
a flat third-into the uniſon, or eight, which 
is.condemned by the beſt Muſicians ; ents , 


} O f Counterpoint, | I41 
the third to the fifth , is the third which 
makes the cadence of the Key, and therefore 
affets to be ſharp by nature, as mdeed the 
Author of the Ayre at the firſt intended it 
ſhould be. I will therefore ſo ſet it down in 
four parts, according to the former Rule of 
Counterpoint. | 'F 
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Tha was dukes meaning, apd_ thus it js Jaws] to be- | 


'Yin's Song #n the fift,* ſo that you maintan the Air of the Song, 
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